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150 Brand New ORIGINALS 


P-M-I Molds are made by craftsmen 
who are professional model & mold 
makers. Men who have devoted a 


lifetime to the ceramic industry. 





All P-M-I items have been very a e 


carefully selected for their artistic 


Stylized Jewelry Cat... 
qualities, and high potential demand Mold No. 150, 6%” High 
3 Pc. Mold $6.50 


saleswise — for the hobbyist and 
ceramists. Make P-M-I your standard 


for quality items! 


TN icin antennas 


SHOWING BRAND NEW P-M-l MOLDS 





Coaster Ash Tray... 
Mold No. 145, 6” Diameter 
2 Pc. Mold $5.50 
Write Today To: 
MAIN OFFICE: 340 N. WESTWOOD « TOLEDO, OHIO 


PIONEER MOLDS, INc. 


FACTORIES AND STUDIO: EAST LIVERPOOL, OHIO 












(Prices F.O.B. Factory. No Packing Chg.) 


Tripod Vase... 


Mold No. 258, 9%” High 
3 Pc. Mold $8.50 

















THE “INEST OF ALL... 


OUR NEW SUPPLY AND 
EQUIPMENT CATALOG NO. 59 


ZT \\)\ ILLUSTRATIONS, 


PICTURES 
INSTRUCTIONS 
GALORE 





MANY NEW 
ITEMS 


Never Before 
Catalogued 


* 


PRICE ONLY 
$1.00 


Deductible from first 


$10.00 Order 815" x 11" 


IN SIZE 


THE MOST COMPLETE LINE OF HOBBY 
CERAMIC SUPPLIES EVER OFFERED... 


> BY ANYONE, ANYWHERE! 


E 
We also publish an 80-page M-58 MOLD CATALOG 
CATALOG illustrating 2,105 molds. Price $1.00 (not deductible). 
- Prepaid freight on mold orders of $50.00 or more 


within continental U.S.A. 





— ,000 DECALS 
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The most famous brand of 
colors and glazes is proud 
to intreduce 7 needed 
products. Please write for 
a FREE school or dealer 
Color Chart. 


VY SPARKLE WHITE GLAZE 


An outstanding Sparkling White Opaque Gloss 
finish, truly dramatic and beautiful. Use instead 
of Clear Glaze when white finish is desired. 


Y ALL PURPOSE WOOD STAIN 
A superb no-fire wood stain that applies easily 
over bisque. Polishes to a realistic wood finish 
and can be waxed if desired. 


Y DRIFTWOOD STAIN 
Another no-fire stain which duplicates the 
beauty of real driftwood. Excellent for planters. 


Y NEW UNDERGLAZE COLORS 
Two excellent new colors have been added to 
the Tru-Tone palette of color, +159 Cherry Red 
and +111 Autumn Brown. No increase in prices. 


¥Y OVERDRIFT 


A specialty art medium that gives white frost 
effect over glazes. This effect contrasts beauti- 
fully with single color Gloss or Lustre Glazes. 


Vv VALENCIA ORANGE GLAZE 


A warm Spanish shade. Now available in 4 oz. 
sizes. 


Reward 


CERAMIC COLOR MERS., INC. 


150 SaBarrington Ave los Angeles 49, Calif. 











New Gay-Way 


STUDIO SIEVES 


30 - 40-60-80 MESHES 
ONLY $2.50 EACH 


100 to 200 MESHES only 2.95 each 
ALL WITH SPECIAL SCRAPERS 


Fine Mesh Brass Screens 
— 3” diameter. Perman- 
ently fused into tough, 
flexible polyethylene plas- 
tic bowls. 1/4 quart ca- 
pacity. Screens all ma- 
terials fast! 


HANDY - PRACTICAL - RUGGED! 


We recommend 30 mesh for Slip and 60 mesh for Glaze. 
ORDER TODAY! Postage Paid on Prepaid Orders. 


COLE CERAMIC LABORATORIES 


Dept. CM., Gay-Way SHARON, CONNECTICUT 


Dealer Inquiries !avited 











For Better 
More Consistent 
Results 


ORTON 


Standard Pyrometric 
Orton cones are your guide to more uniformly 
fired ware. Here is a leaf from industry’s book 
that you can use. For complete details on this 


economical control method see your dealer or 
write direct. 


The Edward Orton, Jr. Ceramic -oundation 
1445 Summit Street Columbus 1, Okie 
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EDITOR RESIGNS 


Louis G. Farber has resigned his position as editor of 
CERAMICS MONTHLY. The resignation was effective 
with the December issue. 


Mr. Farber, one of the founders of CERAMICS 
MONTHLY, served as editor from the time the first issue 
was introduced in January of 1953. Using his skills as 
editor, photographer and writer Mr. Farber also produced 
two CERAMICS MONTHLY handbooks that have been best 
sellers in the ceramic art and craft field. They are: 
COPPER ENAMELING in collaboration with Jo Rebert 
and Jean O’Hara and UNDERGLAZE DECORATION in 
collaboration with Mare Bellaire. Mr. Farber has not yet 
announced future plans. His many friends and associates 
wish him well in whatever endeavor he undertakes. 


A successor had not been named at press time. 
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30 BRILLIANT CERAMIC COLORS 


eee Ready for instant use! 


No fuss! No muss! Just dab a brush into any of 
the 15 Liquid Overglaze or 15 Liquid Underglaze 
Colors and apply directly to your ware. Each set con- 
tains strong, deep colors. Easy to mix for intermediate 
shades or with white for pastels. 


The Underglaze Colors can be used for Engobes 
or Slip Stains — work equally well on raw or bisque 
ware, in either one or two fires. There’s one full ounce 
in each jar. 


The Overglaze Colors are the finest obtainable, all 
milled superfine to make china painting a real pleas- 
ure. Included are three costly colors: Pink A-1644; 
Maroon A-1645 and Purple A-1649, which contains 
gold compounds. Each jar contains about 1/10 pound 
of color. 


Each set is attractively boxed with two multi-purpose 
brushes and instructions. Order today! 


Peaaaneaneeseeaeee = 


B. F. Drakenfeld & Co., Inc. cM 
45-47 Park Place, New York 7, N. Y. 
Gentlemen: Attached is my check for. . . 
(1) Liquid Overglaze Set............ccccccccccssececesccesseseees $11.00 
(CD Liquid Underglaze Set...............ccccccccssssssessesees 5.00 
I will pay shipping charges. 





NAME 
ADDRESS. 











CITY/ZONE__ _ STATE 


Send me the Drakenfeld catalog of prepared 
glazes, clay bodies, electric kilns and other 
ceramic supplies. 








| “Drakenfeld 








This column is for CM readers who have something to say—be it quip, query, com- 
ment or advice. All items sent in must be signed; names will be withheld on request. 
Send letters to: The Editor, Ceramics Monthly, 4175 N. High St., Columbus 14, Ohio. 


A TOAST TO CM WRITERS 
# I can’t resist writing a line about the 
creative writers in CM who are so clever 
at inventing new techniques for use of 
slabs, coils, etc. to create wonderful new 
ceramic designs for containers. It is really 
time we got away from the idea that only 
the wheel can produce artistically accept- 
able pieces. Congratulations to them 
| ae 
Hitpa A. WHEATLEY 
W. Hempstead, N. Y. 


THANKS TO YOU, TOO 
# Too many of us never take the time to 
express our thanks to the people who add 
pleasure to our lives. I would like to take 
this time to tell you how much I enjoy 
Ceramics Montuyy. The articles are all 
so comprehensive and complete ! 
Thanks again for your fine magazine which 
has been such a help to me—a hobbyist. 
Mrs. WALTER Harry, 
Mt. Vernon, Ohio 


EVEN ROSEBUDS 


# ... You do turn out a valuable mag- 
azine and, as a hobbyist with high stan- 


dards, I approve of your efforts to provide 

something for every type of ceramist. I 

don’t intend to make rosebuds but if others 

do, including my students, I think they are 
entitled to help in making good ones. 

Mrs, Rosert O. WEIss 

Greencastle, Ind. 


CM READERS WOULD LIKE 


#Please, stoneware glazes. 
Mr, Ext Luria 
Santa Barbara, Calif. 
#Wheel-thrown work for beginners, but 
you’re doing o.k. on most everything. 
G. M. Warnock 
Victoria, B. C. 
#Designs for slab work. 
Mrs. RutH BALL 
Chehalis, Wash 
#Ceramic sculpture for indoor-outdoor use. 
Mrs. A. E. WINER 
Chicago, III. 
#1 want to tell you I am very pleased with 
the articles about earthenware in the last 
issues. 
Mrs. J. Brom 
Pitt Meadows, B. C 





EXPLANATION, PLEASE 
+ This is in reference to the letter in the 
October issue by Julia Hamlin Duncan, of 
Louisville, Ky. I wonder if she would 
favor us avid readers of CERAMICS 
MonTHLyY with good examples of what 
ceramics is or at least should be. Ob- 
viously she knows. 
EsTHER BEASLEY 
San Anselmo, Calif, 


WOOD FRAMES FOR CERAMICS 
#As a subscriber of several years I have 
enjoyed most of your issues very much, I 
hardly believe that every issue can be slant- 
ed to each and every individual who makes 
crafts in the ceramics field. There is, how- 
ever, one thing I have never seen in your 
magazine: How to make and finish frames 
wood frames. I find that many tiles and 
other ceramics find a greater market if 
combined with wood. Tiles can be set into 
frames and become wall decorations, trays, 
hot plates, small or large tables, cutting 
trays—many other ideas come to mind, 
How can this be 
enough to 


economically 
ull reach the market? Only by 
making and finishing the frames myself? 
My knowledge of this is too limited and 
the New York charges prohibitive 
pric es for frames. Besides I should like to 
and finish them to fit and suit 
each piece I make to keep them related 
artistically and proper for each use 

I'd like 


articles, on 


done 


area 


decorate 


article, or series of 


valuable 


to see an 
this addition to 
ceramics 

Rutu Torper 
New York, N. Y 




















TEACHERS! 


ALL OVER THE COUNTRY ACCLAIM DUNCAN'S 


st x BECAUSE THEY'RE SIMPLE TO USE! 














E-Z FLOW PRODUCTS 


























——DUNCAN'S 
x BECAUSE THEY'RE ECONOMICAL! |* Opaque Underglaze) 
| & EZ STROK | 
x BECAUSE GOOD RESULTS ARE ASSURED! yp ee 
*% SATIN TONE 
. > ree 
There’s a Duncan (Multicolor Speckled 
Finish Glaze) 
FREE! istri CRACKLETONE 
‘\ | |, ‘ distributor * (Crack.e Finish Glaze) 
s List of 78 wonderful E-Z ar #e GLOSS GLAZES 
‘ Flow Glaze combinations or ealer saan olica Finish) 
= e er ROVEN ! THRILLING ! ! sl (Matte Finish) 
mi snl "il ss naga near you: te SPECIALS ye CLEAR % ART 
eas WA Send for your FREE list and Miscellaneous 
— 4 j TODAY ! 
wall ee , WRITE US FOR HIS NAME! 


DUNCAN’S CERAMIC PRODUCTS, INC. 


4030 N. BLACKSTONE 


FRESNO 3, CALIFORNIA 
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(). 4am! 
Conducted by the CM Technical Staff 


@ I have an exceptionally good stoneware clay that has 
suddenly turned bad. When used the first time, the clay threw 
very well but after drying and being resoaked it now shows a 
tendency to split during the final stages of the throwing process. 
Can you tell me what might have happened to my clay?—D. P., 
Glendale, Calif. 


From your description it appears that your clay has lost 
some of its plasticity in its second use. This is fairly typical as 
any clay used over a second time will not be as plastic as it 
was initially. The extremely fine colloidal particles in the clay 
are what give it plasticity. A good bit of this is lost during 
the initial use of the clay; just look in your throwing water. 

To use clay over again, always mix it with at least twice 
is much new clay and wedge it thoroughly.—K.S. 


@ I have been trying to make my own clay body according 
to a recipe given me, but I run into difficulty. Every time I 
put in the nepheline syenite (10%), the clay becomes like a 
gel and is impossible to work with. Why is this and what can 
I do?—Mrs. G.M.W., Hockessin, Del. 


Nepheline syenite is slightly soluble. Its soda content will 
dissolve to a degree, acting as a deflocculent in the body and 
causing the clay to gel. I would suggest you try a smaller 
amount of nepheline syenite or change to a soft natural feld- 


spar K.S 


@ I have some difficulty with warping of my thin, flat tiles 
and light-switch plates, especially when coats of underglaze are 


applied. Can you tell me why?—P. S., Hays, Kansas. 


The wetting of only one side of the tile or plate can 
cause warpage by creating a strain in the piece as it dries. You 
might try brushing the back of the piece with clear water after 
you've applied underglaze to the front—but don’t use too much 
water. An equal wetting of the piece will help hold warpage 
down.—K.S. 


a Is there an easy way to remove firescale? I’ve heard of 
dipping the hot metal in water, Do you approve?—A.T., 
Spokane, Wash. 

Yes, but an even more effective method of removing firescale 
is to dip the hot piece into a weak acid solution. Only, of course, 
if you are using acid-resistant enamels! A good enamel, correctly 
applied and fired, should be able to take a quick dunking. 


“y Articles in CM recommend a “thick slip made from the 
same clay,” for joining slabs and such. Can you tell me just 
what goes into this slip and does tt have to be the same clay? 
Why.—B.R., Rome, Ga. 

The slip is a paste of clay and water—that’s all. It must be 
the same clay as is being used in the slabs in order to have 
the same rate of shrinkage and good solid joints. Different clays 
shrink differently and would cause cracked joints. 








All subscriber inquiries are given individual attention at CM; and 
out of the many received, those of general interest are selected 
for answer in this column. Direct your inquiries to the Questions 
Editor; please enclose a stamped self-addressed envelope. 
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1539 DEERFIELD ROAD, P.O. Box 127 
HIGHLAND PARK, ILLINOIS 





NEW ... For Enamelers .. . 
Ceramists . . . Glass Decorators! 


theme ne Hobbyists, Professionals .. . 
wie Teachers, Students: plan and 
Sifters select your needs at 
See leisure from our new, 
fully-illustrated catalog. 


Glaze Paints 
Dremel Power Tools We offer a full line... a 


L & L Kilns : ; 
Atomizers single source . . . attractive 
Brik-Rok low prices... 


Fire Bricks 
Firing Forks 
Paasche Spraying Equipment 
Findings & Chain 
Enameled Steel Tiles 
Copper Shapes 
Silver-Plated 
Stee! Shapes 
Giass ice Colors 
Hotpak Kilns 


fast shipment. Mail coupon 
today for your Free Catalog! 


Thomas C. Thompson Co. 


Dept. CM - 1589 Deerfield Road 
Highland Park, Illinois 





Thomas C. Thompson Co. — Dept. cM 
1539 Deerfield Road, Highland Park, III. 


Please rush your FREE CATALOG of enamels and 
enameling supplies. 


NAME 





ADDRESS 





CITY ZONE STATE 


GUMERSTY OF WAHO LIBRARY 














Ceramic 
National 
Trade Show 
and 
Workshop 





Sheraton 
Hotel 





Philadelphia, Pa. 
19-20-21-22 





Managing Director 


Arthur E. Higgs 


414 N. Jefferson 
Bay City, Michigan 























Send 


WHERE TO SHOW: three months ahead of 
entry date: WHERE TO GO: at least six 


weeks before opening. 


show announcements 


early— 


*national competition 


FLORIDA, MIAMI 


January 29 


Design Derby, 1960, third annual deco- 
rator show, sponsored by the Designers 
and Decorators Guild of South Florida: 
at Buildorama, Dupont Plaza Center 
Cash awards in the Juried Item Com- 
petition which includes decorative objects 
of ceramic and glass. For details, con- 
tact: Herbert C. Saiger, chairman, 301 
Dupont Plaza Center, Miami 32 


ILLINOIS, CHAMPAIGN 

March 27-——April 10 

*Eleventh Annual Christocentric Arts 
Festival, sponsored by the Newman 
Foundation at the University of Illinois 
Open to all artists. Work must use re- 
ligious theme. Media includes sculpture, 
crafts. Juried: prizes. Entry fee: $3 
Work due by March 2. Write: Rosemary 
Schuster, Newman Foundation, 604 East 
Armory Ave., Champaign, III 


KANSAS, WICHITA 
April 16—May 21 
*Fifteenth National Decorative Arts Ce- 
ramic Exhibition. Open to all American 
craftsmen. Entries due, March 19; fee. 
$3. Juried: $2000 cash, purchase and 
special awards. Media: Ceramics, enam- 


els, glass, mosaics. For details, write: 
Mrs. Maude Schollenberger, Wichita 
Art Assn., 401 N. Belmont Avenue 


NEW YORK, NEW YORK 

May 27—September 11 
*Designer-Craftsmen U.S.A. 1960, spon- 
sored by the American § Craftsmen’s 
Ceuncil, at the Museum of Contempor- 
ary Crafts, then circulated by _ the 
American Federation of Arts. An open 
competition; juried. Theme: “Designed 
and Handcrafted for Use.’ Entry forms 
due April 1; entries, April 10-15. For 
details, write: Designer - Craftsmen 
U.S.A., Museum of Contemporary Crafts, 
29 W. 53rd St., New York 19. 


NEW YORK, SYRACUSE 
March 12—April 10 


Eighth Regional Art Exchange, Ever- 
son Museum of Art. Open to artists 
within 100 miles of Syracuse. Media: 


Arts and crafts. Jury; prizes. Entry fee: 
$3. Entries due February 26. For details 
and entry blanks, write: John H. Rutter, 
asst. dir., Everson Museum of Art, 407 
James St., Syracuse 3, N.Y. 


WASHINGTON, SEATTLE 
March 6—April 6 
Eighth Annual Northwest Craftsmen’s 
Exhibition, at Henry Gallery, University 
of Washington. Open to craftsmen of 


Washington, Oregon, Montana, Idaho, 
and Alaska. Juried; four classes. Media 
includes earthenware, stoneware, porce- 


lain, enamels, mosaics. Entries due Feb- 
ruary 6. Rules and entry blanks will be 
mailed early in January. Write to the 
Gallery, if you have none by January 15. 





SPECIAL FOR HOBBYISTS © 


NEW JERSEY, ASBURY PARK 

May 5-8 

*Eighth Annual Eastern Ceramic Show, 
at Beachfront Convention Hall. Cash 
awards. Open to amateur hobbyists, stu- 
dents. Entry forms may be obtained by 


writing to: Ceramic Contest, P.O. Box 
652, Union, N.J. 
WHERE TO GO 


CALIFORNIA. SAN 


through January 17 


FRANCISCO 


“British Artist - Craftsmen,’ Smithsonian 
traveling exhibition, M. H. deYoung 
Memorial Museum. Golden Gate Park 


GEORGIA, COLUMBUS 
through February 14 
Sixth Miami Annual National 
Smithsonian traveling exhibition 
bus Museum of Arts and Crafts 


ILLINOIS, DEKALB 

through February 7 

“Midwest Designer-Craftsmen,” 
traveling exhibition, 
University 


Ceram 
Colum 


Smith 
Northern 


sonian 


Illinois 


INDIANA, NOTRE DAME 
February 20-——March 15 
‘Midwest Designer-Craftsmen,” Smith 


sonian traveling exhibition, University of 
Notre Dame 


INDIANA, TERRE HAUTE 

February 6 99 

American Glass,” Smith 
sonian traveling exhibition, Indiana State 
Teachers College 


“Contemporary 


IOWA, DES MOINES 
February 1-—29 

“British Artist-Craftsmen,”’ Smithsonian 
traveling exhibition, Des Moines Art 
Center 


KANSAS, WICHITA 

February 5—28 

“The Story of American Glass,” Smith- 
sonian traveling exhibition, Wichita Art 
Museum 


MASSACHUSETTS 
January 9-30 


Second New Horizons in Art Exchange, 
Gloucester Art Institute. Media includes 
ceramics. 


MICHIGAN, GRAND RAPIDS 


January 10—February 7 


GLOUCESTER 


Ceramic International, sponsored by the 
Syracuse Museum of Art, at Grand 


Rapids Art Gallery 


NEW YORK, NEW YORK 

February 12-19 

The Artist-Craftsmen annual show, at 
Cooper Union Museum. Included in the 
exhibition will be examples of all crafts 
as well as some small sculpture 


OHIO, YOUNGSTOWN 

through January 31 

The 12th Annual Ohio Ceramic and 
Sculpture show, at The Butler Institute 
of American Art. Ceramic sculpture and 
enamel by present and former residents 


of Ohio. 
WISCONSIN, MILWAUKEE 
January 15-—February 5 


“Forms from Israel,” sponsored _ by 
American Federation of Arts, Milwaukee 
Art Center. 


CERAMICS MONTHLY‘ 








offers the ceramic artists and hobbyists .. . 


A RAINBOW OF 








. for the most discriminating artist to choose 
from our chromatic palette and color chart—56 
vivid, living hues of tried and proven quality 
underglazes. 


Besides the complementary line of detail-one- 
stroke-concentrated underglaze medium 


-with 24 different colors 
= to choose from. i 


> e 
And the famous; most beautiful TRU-FYRE Brushing 
. . . having a firing range of cone O08 to cone 14. 


Try TRU-FYRE-— use the best. Buy the ceramic line of 


QUALITY and DEPENDABILITY,” 


JANUARY, 1960 





AMACO 


has everything for the ceramic craftsman:- KILNS 
FOR POTTERY AND METAL ENAMELING * POTTERS'’ WHEELS 
CLAYS * GLAZES * DECORATING COLORS * METAL ENAMELS 


free catalog on request 


* 

















ATTENTION HOBBYISTS... 


The “YES YOU CAN” booklet, 
explaining the 

basics of the Ceramic Hobby, 

is now available to all Hobbyists, 
at no cost, 

through the courtesy of 
Ceramic Leagues Inc. .. . 





It is hoped that this booklet will help | “FENWICK” igh ll 
to introduce many 
to the Ceramic Hobby ... “Fenwick” is a modern cat. He purrs 


: | When mosaics, enamels or glass enhance 
Write for your free copy today | his beauty of line. 
.. . Address request to: 
Step by step tested techniques sent 
| free with order. 


Ceramic Leagues, Inc. 


P.O. Box 652 | ALL DESIGNS ORIGINAL 
Union, New Jersey Molds shipped FOB Trenton, N. J. 
No COD's please 10% pkg. Dealer Discounts 


Note: Booklets in quantity offer- 


ed to Studios and Organizations, R & R STAP LETON 


| at cost of printing. . . . Write *k *& * DESIGNS x x x 
| for information. 


159 Paterson Rd. Fanwood, New Jersey 
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CM'S Pic of the Month: The tall vase by Angelo Garzio that won the $100 first prize at the 6th annual 
Kansas Designer Craftsman Show, in November, is a 20-inch stoneware reduction-fired form. It was decorated 
by carving through a slip. The lip and areas in the carved decoration are glazed. Professor Garzio is in charge 


of the ceramic department at Kansas State University at Manhattan. 
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0. HOMMEL 
the world’s 

most complete 
Ceramic 
Supplier 
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GNDERGLAZE COLORS 
"GLAZE STAINS 

















ENGOBE STAINS ie 
PREPARED CLAY BODIES =. 9m 
OVERGLAZE COLORS ~“=aEue 
GLASS COLORS 


GOLD-PLATINUM- 
LUSTRES 
for glass and china 


CHEMICALS, FRITS 
KILNS—all types 


WOOD MODELING 
TOOLS 


TURNING TOOLS 
BRUSHES—for decorating . am 
DECORATING WHEELS 
BRASS WIRE SIEVES 


ASBESTOS GLOVES 
Sand MITTENS 


Wee UNDERGLAZE PENCILS 
Sand CRAYO?. 


AIR BRUSHES 












FREE Homme CATALOG 


Write for your copy fo- 
day. Profusely illustrated. 
Reader can write for 
technical information 
and aids in formulating 
various glazes. 


tHe O. HOMMREL co. 
curso PITTSBURGH 30, PA. 


West Coast Warehouse, Laboratory & Office 
4747 E. 49th Street, Los Angeles, California 














CHAMPLEVE: Theme and Variation 


CHAMPLEVE—Isn’t this a great name? It says 
everything there is to say about this old technique. 
Leveled fields—that’s what it is and all about it and 
now you know and no article necessary. Oh yes! We 
want to talk on how to do it, so let’s get serious. 

This is, I think, the most widely used enamel tech- 
nique since it is also done by commercial enamelers, It 
lends itself very well to repeats. A design, well prepared 
for reproduction, will come out exactly the same, one 
like the other even if you make a thousand pieces which 
we certainly can not expect from any other and freer 
technique. 

For example, we see champleve employed for club 
insignia, with or without a lot of lettering on it, fancy 
teaspoons, elegant souvenirs from all over the world with 
local landmarks in champleve. We see it also in museums 
on beautiful old altar pieces and crosses (all kinds of 
religious articles) and also jewelry which brings us to 
what we are striving for—a real precious technique in 
contemporary design and feeling. 

What makes champleve differ from other enamels? 

The characteristic feature is that high parts of the 
metal are not covered with enamel and the low areas of 
metal and the enamel in them are an important con- 
sideration in designing for this technique. 

In a champleve piece, every part that is to be 
enameled has to be hollowed out of the basic copper, 
so the copper must be rather heavy. I do not take any- 
thing less than 18 gauge for my work. The hollowing out 
can be done with an engraving tool, a sharp chisel, or 
by etching with acid. 

The acid is my favorite method. I cleanse my copper 
first and thoroughly with alcohol and wipe it dry. This 





must be done on both sides of the piece. Then I cover 
the back and edges of the article with black asphaltum 
and allow to dry. In case air bubbles develop, I prick 
them open with a pin and refill. When this is dry and 

Continued on Page 31 
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THE FINEST, SAFEST KILNS 
ON THE MARKET 


“yAILN. 


THE TROUBLE-FREE METHOD 





UL APPROVED FOR YOUR PROTECTION 
Ask your local Electric Company or Fire Insurance Company 
about the importance of UL approval on any electric appliance. 
Others claim that wire and switches are UL approved, but their kilns are not! 


‘N A COMPLETE NEW LINE — ONE UNIT F | 





20 quality built, feature packed models from which 
to choose. DYNAKILNS feature the patented DYNA- 
GLOW porcelain element holders . . . 4-way switches 
...2 peep holes... pilot lights...and they are 
designed with your safety in mind. MODEL H-8800 











FRONT LOADERS HIGH TEMPERATURE 


wt FURNACES 
A complete line of TO 3000° F 
bench and floor Sate 6 ae : 
models evattetie. seee ... using silicon carbide 


ee heating elements. 


_ MODEL 818-G 
MODEL 424 











Price includes Pyrometer, 

Input Control Switch, Gravity Door, 
Pilot Light, and Patented Dyna-Glow 
Porcelain Element Holders. 

Attractive ... Plugs in anywhere! 


MODEL E49 






TEMPERATURE HOLDING 
ENAMELING KILN 
Can Also Do Ceramics! 


% 7 G0 plus $2.00 crating charge 
Chamber size: 4"’ x 842" x 814"" 


MODEL E48 ENAMELING KILN 












All steel welded case... gravity door... 00 
Patented Dyna-Glow element holders . . . Plugs in 3 ? 5 
anywhere ... attains enameling temperatures tai hl 
quickly regardless of voltage conditions... “Sean 


elements can not be burned out due to over-firing. 4''x 8" x 8” 
*Pyrometer available at $20.00 extra 
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MANUFACTURING COMPANY 
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TEACHERS... 


on GREENWARE! 


variety of MAYCO GLAZES. 


@ ART GLAZES @ CRYSTAL GLAZES 

© HESITATION @ SPECIAL BISQUE GLAZES 
@ FOAM GLAZES @ SATIN MATTS 

@ WHITE DRAPE ®@ SATINA® 


DEALERSHIPS AVAILABLE: See Your Nearest MAYCO Distributor or Write Us. 





Use MAYCO GLAZES 


MAYCO GLAZES are homogenized for smoother application 
and easier, more reliable firing. MAYCO GLAZES eliminate an 
extra firing and save you money. You can choose from a wide 
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AMERICA'S FINEST COLORS 








MAYCO COLORS 


10645 CHANDLER BLVD., ‘NORTH HOLLYWOOD, CALIF. 











Beet Seller Wit GVER AMERICA 
BERAMIC BRUSHES 
“for all 

CERAMIC PAINTING & DECORATING 


e EVE 





Buy your Beramic Brushes from these authorized distributors: 
Wind-O-Lite (C. L. Brady) Art-Craft Supplies, inc. 
7685 W. 4th Ave., Denver 15, Colo. 180 N. W. 62nd St., Miami, Fla. 
Sue's Ceramics Thalia Ceramics 

164 Sunrise Dr., Syracuse 5, N. Y. P. O. Box 205, Norfolk, Va. 


Rainville Ceramics Studio Ann Liebau Ceramic Studio 

19 Vine St., Scotia, N. Y. 173 Belmont Ave., N. Arlington,N. J. 

Tari-Tan Ceramic Supp! Mandina's Ceramic Studio 

962 E. Fulton, Grend Ueaids. Mich. 2314 N. and S. Rd., St. Louis 14, Mo. 
. Frances Art Products 

Mayfair Art Supplies 

seq” Willett? Riverside, R. I. 1651 West Woodlawn 


San Antonio, Texas 
Carrol-Ann Ceramics ‘ 
356 0. Mola, Freeport, t.1.,6.¥. ~anet’s Govente Studio 


Route 3, Tomah, Wisconsin 
Beckers Ceramic Supply Co. 


Hazel Hurley Studio 
426 Lincoln Way, New Oxford, Pa. 830 Warren Ave., Downers Grove, Ill. 
Ceramics Un-Ltd 


Ceramic Work Shop 
881 South King, Honolulu, Hawaii 8027 Frankfort Ave., Phila. 36, Pa. 


or write for special Catalog and Discount Information 


BERGEN BRUSH SUPPLIES 


110 yy Ave. Lyndhurst, N.J. 
Phone: GEneva 8-7018 Cable address: BERAMIC 
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H 915 Leaf Tray $5.90 
! V2"* 


0% x 8 





BE SURE .. Buy Holland Molds 


That's what more and more people will do again this 
year. 

WHY... 
There is no substitute for quality and HOLLAND molds 


save you money. 


H 913 12'' Long $17.90 
Hunting Dog 
(mold includes short 
and long tail) 


H 916 "VERA" 
10.8 
10%"' Tall 





Minimum Order $25.00 — No Packing Charge 
lf your dealer cannot supply you, write us. 
Free Illustrated Mold Catalogue on request. 


1040 Penna. Ave. 


(manufacturer of fine molds) 






EXport 2-7032 Trenton, N. J. 
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NON-THROWN FORMS 


by SISTER MARY PHILIP, R. S. M. 


AAtrxoucn creativity may be 
coaxed to flame by various means, it 
has been our experience that the chal- 
lenge to discover a new means of ar- 
riving at a finished product, solving 
a problem by untried methods, ex- 
ploring unknown materials—in short, 
daring to try something different, has 
been very productive in creative 
thinking. The solutions to the prob- 
lems proposed, while original with 
the students, are not necessarily new 
to the ceramics teacher. The bene- 
fits are not thereby lessened; a bump 
of curiosity still pays dividends. 
After perfecting the pinch pot, the 
coil method, and several slab devices, 
the ambitious ceramics student is 
usually looking for new worlds to con- 
quer. Often the art equipment does 
not include a potter’s wheel, or (as in 
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RESULTS OF THE EXPERIMENTS are shown above in these student 
examples: 1—a three-bowl bottle; 2—hand-formed bowl vase; 3— 
cone vase; 4—paper-supported vase; 5—carved bud vase; 6—balloon- 
supported vase; 7—coil vase with finger opening; 8—non-supported 


our department) cannot acquire 
wheels fast enough to supply the in- 
creasing enrollment. To satisfy this 
drive to produce something more ad- 
vanced and, frankly, to give vent to 
the carefully fostered curiosity and 
eagerness to experiment, we challeng- 
ed the students to create by hand 
methods the forms usually possible 
only on the wheel. 

The problem was stated: Create 
round forms with a small mouth, try- 
ing to use a different solution from 
that of other class members. 

The resultant variety in forms and 
solutions was a satisfying experience 
in creativity that we wanted to share 
with other ceramists. These experi- 
ments are submitted without attempt- 
ing to extend a how-to-do-it. The 
field is then open to other solutions. 


Two press-mold bowls, joined lip to 
lip and turned into a decorative bottle 
triggered the experiment (15). 

One student poured three bowls, 
using her own molds. One inverted 
bowl became the top with the mouth 
cut from the center (the foot, when 
right side up). The third, a small 
dish, became the foot. The fat, ten- 
inch bottle was completed with a 
white body decoration, a red brown 
glaze background, and has a wooden 
lathe-turned stopper (1). 

A pinch pot eight inches in dia- 
meter was attractive with a floral 
branch trailed over a gray green 
flecked with royal blue (2). 

Clay for an eighteen-inch vase was 
flattened out on a sheet made from a 
plastic bag which was used to roll the 


Continued on Page 32 
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slab vase; 9—lamp base of two hand-tormed bowls and tube-over- 
vacuum-sweeper-part; 10—vase-like Indian squaw; 11—head of boy; 
12—pinch pot and pipe formed vase; 13—coil-and-pipe formed vase; 
14—mailing-tube vase; 15—press-mold-bow! bottle. 
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“What are they for?” 





MULTIPLE 


To look at, of course! 


And if they have a utilitarian function—fine. 


But that is of secondary importance. . . 


ALKING 


ALONG the beaches of the Pacific 

Northwest, I came across a large number of 
water-eroded rocks. There were millions of little hollows, 
which remained filled with water at low tide. They had 
a unity and tactile quality all their own. I was inspired 
to do the multiple pots shown here to try to capture both 
the textural roughness of the rocks, as well as the visual 
smoothness of their weathered outlines. 

Pottery like this is not really difficult to make—as 
far as general procedure goes. You can, however, get into 
considerable trouble, so to speak, both structurally and 
aesthetically. Pieces of this nature are prone to falling 
apart during drying and firing; and it is all too easy to 
wind up with a wild mass of joined pots rather than a 
unified whole. I spent the better part of a year experi- 
menting with these forms, and I will try to give you the 
advantage of my countless trial-and-error experiments 
and procedures. 


GENERAL PROCEDURES 

I throw a number of different-sized, straight-walled 
bowl shapes of more or less the same height. I use a clay 
to which as much as 15 percent coarse grog has been 
added. The grog will “open” the clay and facilitate even 
drying without.cracking. 

The pieces are made with rather thick walls—about 
one-fourth inch—and smoothly rounded rims. When 


barely stiff enough to be handled, the bottoms are trimmed 
and the outsides textured. 

Naturally, you do not always start with similar- 
shaped, straight-walled pieces. As the various photos 
suggest, there are innumerable possibilities for variation. 
The above is a good way for the beginner to start; we 
will talk about variations later. 


A SLAB BASE 

The next step is one of the most important of the 
entire procedure. I roll out a slab of the identical clay 
and at the identical consistency as that which I am using 
for the pots. I make it between three-eighths and one-half 
inch thick and large enough to hold the entire unit of 
multiple pots I am making. I sprinkle a kiln shelf gener- 
ously with sand or coarse grog and place the freshly rolled 
slab of clay on top of this. Now the top of the slab is 
sprinkled with sand or grog. All work on the pottery 
shapes—the joining, the arranging, manipulating, every- 
thing—will be done on top of this slab; the multiple pots 
will not be removed even momentarily until after bisque 
firing. 

The reason for this procedure is to have a base that 
will not resist or impede the shrinking of the pots as they 
dry. Since it is made from the identical clay and con- 
sistency, it will have an identical shrinkage. In other 
words, the pots and the base will all shrink together. If 





HAL FROMHOLD, an Englishman, first came to this continent 
(Canada) in 1950. He worked in Vancouver, British Columbia, as 
introduced to 
clay in an adult education class at the Vancouver School of Arts in 
1953. He met F. Carlton Ball, a noted professional potter and teacher 
(and regular contributur to CM), in 1956, and the next year he 
moved to Los Angeles tu study ceramics under Ball at the University 
of Southern California. He received his B.A. degree (Magna Cum 
Laude) in 1958 and then enrolled at the Ohio State University to 


an interior decorator and furniture designer, and was 


work toward an MA., which he received in 1959. 


He has taken a variety of top awards in many national shows; 
also received a Certificate of Merit at the 1958 Universal Interna- 
tional Exposition in Brussels. Currently, he is teaching high school 


art at San Pedro, Calif. 
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() S by HAL FROMHOLD 


SPINNING TOPS inspired this group—eight pots with 
pointed bottoms. Their necks show texture 

through iron slip and a cream-to-rust glaze. The arrangement, 
of similar shapes (even though different sizes) and 

spaces between, achieves tactile and visual unity 

with a feeling of movement. It measures 15 by 10 by 11 inches. 


they sat on some other material, the pots could easily 
find underfoot resistance to their movement and tiny 
cracks could be set up which would pull apart during 
subsequent drying and firing. 


EASY JOINING 

Before starting to arrange the bowls, it is wise to place 
the kiln shelf with its slab of clay on a banding wheel, 
so that you can view your work from all angles. This will 
help achieve a three-dimensional unity. 

Joining the pieces is quite simple. You make small 
thick rolls of clay about one inch long and three-fourths 
of an inch thick. Deeply score both the pot and one end 
of the coil. Apply thick slip and work the coil into the pot 
wall with a rotary motion. Then the other end of the coil 
is scored deeply and painted with thick slip, the second 
pot scored and placed into position, and the procedure 
of joining repeated. The third pot is placed in relationship 
to the others and joined in the same way. 

A beginner is wise to start with only three bowls. If 
you have progressed to a larger group, add more until 
the entire structure has the unity you wish. It is advisable PILLOW SHAPES with holes were patterned 
always to work from the center of the group outwards. : after fungus found on fallen trees. The insides and 


SLOW, SLOW DRYING! rims were glazed a copper blue; th: outside, thinly 


4 : ; washed with glaze. This group is 11 by 8 by 4 in. 
When all the bowls are in place, I cover the entire 
assembly—the pots, the slab on which they rest, and the 
Please turn the Page 
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Bridges at the rims help carry the eye from one pot to the other, 


A general shape repeated with some variation of 


diameter and height suggests a swelling organic form. 


MULTIPLE POTS Continued ... 


kiln shelf—with a sheet of thin plastic material. Making 
sure the plastic is well anchored and airtight, I leave the 
entire assembly undisturbed for at least 48 hours. This 
permits equalizing of moisture content and promotes 
consistent shrinkage throughout, which reduce the danger 
of pulling apart and cracking during drying and firing. 

When I remove the plastic, I tidy up the joints with 
a modeling tool and fettling knife. I have found that 
untidy joints have a tendency to pull apart during shrink- 
age. It is very important to get the joints really smooth. 
Preferably they should be trimmed at a right angle to the 
pot. 

Now place in a damp box the kiln shelf with its slab 
of clay and multiple pots (the inseparable group that will 
stay together until after bisque firing) and allow them to 
dry very, very slowly. One cannot stress enough the need 
for extremely slow drying of composite forms. The slower 
the drying process, the more even the drying will be, and 
the less possibility of pulling apart and cracking. 

An old ice box, available from junk yards, makes an 
excellent damp box. Actually, all you need is any type of 
airtight structure that can retain a moist atmosphere. If 
you are a do-it-yourself fan, you could build one as easily 
as you would a cupboard. The inside can be lined with 
old sacking with the bottom edges hanging in pans o1 
troughs of water. The sacking acts as a wick, keeping the 
inside atmosphere of the cupboard nice and moist. 

The damp box also keeps air currents of different 
temperatures from hitting the piece and causing uneven 
drying. The damp box is efficient only if kept closed. Open 
as little as possible and never leave it open for any length 
of time. 

The time needed for slow drying depends upon the 
sizes of the pots, the thickness of walls, and the moisture 
content of the clay and the drying cabinet. My multiple 
forms usually take from six to ten days to dry thoroughly. 
You can test by holding a piece to your cheek. If it does 
not feel clammy, it is quite dry and ready for bisque fiving. 


FIRING, GLAZING, REFIRING 

When the piece is bone dry, I bisque fire it very 
slowly. After bisque firing, the piece can be handled with- 
out damage. At this point I remove it from the slab. This 
is the first time it has been off the slab or otherwise han- 
dled since it was formed. 

I glaze the inside of the bowls by pouring, brush the 
rims and joints with glaze, and rub a small amount of 
glaze into the texture on the outside. I leave the bottoms 
unglazed. 

Then the same slab on which the assembly was bisque 
fired is covered with a thick coating of kiln wash. The 
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pots are put back on it, and the whole unit refired to the 
maturing point of the glaze. 


FORM AND DESIGN VARIATIONS 

Although I prefer to work on the wheel, these mul- 
tiple shapes can be easily made from slabs, coils, or by 
any technique you wish. As for shape 
Sometimes, in reminiscence of fungus shapes found in 
forests on rotting trees, I make little pillow shapes, which 
are essentially small thrown bottles, rounded and com- 
pletely closed at the top. After they are joined, I cut little 
openings into them and texture their outsides. At other 
times, instead of different-sized bowls, I make them all 
uniform in shape and size, but create variety by joining 
them together horizontally in a zigzag line. 

This is the kind of work that demands a minimum of 


there is no limit. 


technical dexterity. and gives free vent to one’s artistic 
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JOINED hoiizontally in a meander line, 
five oval pots form the group 

pictured on the front cover and above 
These pots require a 20- by 8-inch area 
and stand 6 inches high. A dark 

ivory glaze covers a textured bod) 


LOW BOWLS are joined into a 
16-inch-long multiple pot, 9 inches 
wide and 3% inches high 

The glaze is a pinkish gray over a 
textured, speckled bod) 
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AESTHETIC entity is enhanced by the carefully planned 


negative areas between these low bowls with their copper 





transmutation glaze. The group is 16 by 9 by 3% inches. 














If you do larger groups, add more 
pots from the center of the 


group outwards for the unity you wish. 


SPHERICAL shapes with holes and spouts 
were inspired by a clump of sprouting potatoes 
This group of spuds is 13 by 7 by 4% inches. 


imagination. Nature fortunately provides many ingenious 
examples of multiple forms to inspire the imaginative and 
creative ceramist. 

Discretion is the better part of wisdom, however, in 
making variations. With the pots pictured here, I used 
different diameters and some variation in height, but for 
the most part I kept the shape of the components essen- 
tially the same. Furthermore, and here is a good hint for 
beginners, to obtain a visual unity I joined some of the 
pots at the rims so that the bridges carry the eye from 
one pot to the other. 

A pleasing construction is not only pots of similar 
heights but also arranged to suggest a swelling organic 
form. In the beginning, you could try starting with the 
tallest pot in the center and graduate other pots down 
toward the outside of the piece. Keep the banding wheel 
turning, so that you can see the piece from every angle. 

WHAT ARE THEY FOR? 


“What is the function of the pieces you make?” I am 









MULTIPLE 





POTS Continued . . 





often asked. Although they are all containers of some sort, 
I can honestly reply that to me this is of little importance. 

Utilitarian function is quite incidental to the formal 
aesthetic values. The pieces must stand on their merits 
as organized artistic statements through relationships of 
shape, size, placement, and color. 

Although throwing on the wheel is my preference, 
the wheel is a tool only. It does not necessarily direct the 
shape of the finished object. Although many wheel-thrown 
parts were used in these multiple shapes, the pots were 
usually paddled out of round or combined in such a way 
as to modify their round forms. 

There is within all of us a strong desire to express 
ourselves. Satisfying this urge should be the primary 
object of the art potter, be he professional or a hobbyist. 
How well he expresses himself will be reflected in his end 
products. And, if these products possess some utilitarian 


function as well, fine: but this shouldn't necessarily be 
the primary aim! © 


DANCING POTS eleven pots 
with pointed bottoms form a group 
23 by 12 by 11 inches. Texture 
suggesting motion comes through 
colbalt slip and dark ivory glaze 








The LIVELY ART of 
EARTHENWARE 


by KARL MARTZ 


“SOLUBLE COLORANTS: Quick, Versatile . . .” 


SOLUBLE COLORANTS were men- 
tioned in passing, in an earlier article, 
but ma- 
terials deserve a closer look. 

We are all familiar with the effects 
produced by insoluble raw colorants 


these convenient, versatile 


most commonly, the powdered ox- 
ides or carbonates of the color-pro- 
ducing metals. These, when added to 


the batch, result in a more or. less 


the entire 
elaze coating. Soluble colorants make 


uniform color throughout 


it surprisingly easy to use many colors 
all with the same jar of glaze slip. 


The soluble colorants, or soluble 
salts as chemists call them, which are 
ceramically useful are the sulfates, 
chlorides or nitrates of the color- 


producing metals. These are not 
added to the batch, but are dissolved 
in water and the solution is applied 
to the unfired glaze coating. 

Some of 


sulfate 


like 


sulfate, are 


these soluble salts, 


copper and iron 
evervday drugstore merchandise. The 
others must be purchased from a 
chemical supply house. Most of them 
are in chunky or granular form look- 
little rock 


in strange colors. A few chlorides and 


ing a like crushed candy 
nitrates have such a powerful affinity 
that they 


from the air to 


for water absorb enough 


dissolve themselves, 
These are understandably difficult to 
keep dry and are therefore often sold 
already in a standardized solution. 


To obtain the best color, I make 
the solutions about as concentrated as 
the solubility of each salt permits. If 
weaker colors are desired, it is easy 
to dilute any solution by adding more 
water. Here is a list of the salts I use 


most often and the figure alter the 


name is the amount of the salt in 
grams to be dissolved in 100 grams 
of water. 

Chromium Trichloride 100 
Cobalt Sulfate 50 
Copper Sulfate 30 
Tron Sulfate (ferrous) 40 
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Manganese Sulfate 50 
Nickel Sulfate 40 
These solutions can be used full 


strength or diluted as desired, singly 
or blended in various proportions. 

Try them on this smooth surfaced, 
semi-matte glaze. It gives clear, hand- 
some colors over white clay. 


CONE 05 Semi-Matte Transparent 
Glaze: 
White Lead 
Feldspar 
Ball Clay 
Zine Oxide, 
Borax 

Flint ] 

Try it over a white engobe on a 
red body so that dark sgraffito lines 
can be crisply combined with the 
color. ‘The lines may precisely out- 


w 


oo 
SBMoMoh OH 


calcined 


line a definite color area or they may 
be used as a free wheeling counter- 
point to broad color washes. Here are 
again, 
the amount given in grams to be dis- 


some specific color suggestions 


100 grams of water: 
Copper Sulfate 30 


solved in 


Medium bright 
green 
Ochre tan 

Medium bright 
blue 
Cool olive 
50 Neutral umber 
Grayed teal 
Deep intense 
blue 


Tron Sulfate 30 
Cobalt Sulfate-—10 


Nickel Sulfate-—15 
Manganese Sulfate 
Nickel Sulfate-—40 
Cobalt Sulfate 50 


Multiple Salt Solutions: 


) Cordovan 
4 ) (opaque) 


Tron Sulfate-—30 
Chromium Trichloride 


Copper Sulfate-—30 ) Cool 
Cobalt Sulfate-—2 ) turquoise 
Manganese Sulfate——-45 ) Dark 


Trichloride 
Cobalt Sulfate-—16 ) 
Chromium Trichloride--4 ' Charcoai 
Manganese Sulfate-—50 ) 


Chromium 5 )walnui 


This glaze may flow and take your 
colors with it if it is applied too 
thickly or gets too hot in the kiln. 
Use only a medium thick coat sprayed 
on very evenly. Enough for a well 
glazed surface but over sgraffito not 


so thick that the incised lines are ob- 
scured since you will want to see these 
when brushing on the solutions. 
The solutions of copper, nickel, 
manganese and cobalt leave almost 
no mark after the brush, making it 
hard to tell where you have brushed 
and where not. For these, add a few 
drops of fountain pen ink to the 
solution. The ink will stain the raw 
glaze coating enough to guide you in 
brushing but will not affect the fired 
(India ink will not work be- 
cause it forms curds when added to 


color. 


a solution. 

A single light stroke of the brush 
is best since it is important not to 
disturb the unfired glaze coating 
more than necessary. Heavy or re- 
peated strokes may wipe off too much 
glaze. Repeated strokes may also de- 
posit too much colorant in the glaze. 
It is, I think, safer to control the color 
intensity by the strength of the solu- 
tion than by repeated brushing. Too 
much colorant may also cause such 
defects as crawling, blistering, or a dry 
immature surface. 

The composition of the glaze def- 
initely affects the colors produced by 
these solutions. This fact is very use- 
ful when testing new glazes for the 
first time. Quite a lot of color infor- 
mation can be had quickly just by 
painting a stripe of solution 
across the test piece. When fired you 
will see whether copper gives blue or 
green, whether nickel produces tan 
or olive, whether green or brown re- 


each 


sults from chromium, whether iron is 
strong or weak and so on. 
For brightest 


color use white o1 


> 


Continued on Page 38 





KARL MARTZ, 


ceramics at 


a professor of 
Indiana University, 
presents another of his favorite 
techniques. This is the fifth in his 
series, which started in September. 














This series of how-to articles on 
“Throwing on the Potter’s Wheel” was 
introduced in September of 1954. To date 
27 features in this series have been pub- 


lished and more are still to come. 





MONG THE MOST useful 
pieces the potter can make is 
a set of cups and saucers. In this 
series of articles—‘Throwing on the 
Potter’s Wheel,” we have already dis- 
cussed all of the throwing techniques 
you would need for making cups and 
saucers. The cylinder was presented in 
September 1954; the bowl, October 
1954; foot rimming, January 1955; 
shallow bowls, April 1955; and 
matched sets, March 1956. 

The cup may be a cylinder shape 
or bowl shape with an attached han- 
dle. The saucer is basically a shallow 
bowl or plate shape. Knowing how 
and being experienced in throwing 
identical 
course, vital with cups and saucers. 

By themselves, the cups and saucers 
are simple to make. The problem is 
that of relating the cup to the saucer, 
both functionally and aesthetically. 

The functional cup must sit firmly 
in the inset of the saucer; its handle 
should give an easy grip and good 
balance; its rim should be flared just 


sizes and shapes are, of 


MAKE A cardboard gauge from the foot 


of the first cup thrown and shaped. 


enough for comfortable drinking. 

A useful saucer must be deep and 
wide enough to hold a spoon and 
some spilled liquid; its edge high 
enough for lifting from the table with- 
out tipping it: the inset for the cup 
must be level and have enough play 
for the cup to be set in easily. Fi- 
nally, the foot rim of the saucer must 
be wide enough for correct balance 

The cups are thrown first. If they 
are being made for a set that includes 
a teapot, coffeepot, or a pitcher, their 
style and shape should be determined 
to some extent by their relationship 
to the parent form. If the set of cups 
and saucers is a unit by itself, the 
potter will have to consider only their 
function and his own sense of design. 
The cups must be easy to drink from 

sO no rims turning in or constricted 
at the top. On the other hand, a shape 
that flares widely at the top may be 
elegant in appearance but allows the 
liquid to cool too rapidly. 

The thickness of the walls of the 
cup determines the character of the 
design. A delicate shape is not possi- 
ble with thick, heavy walls. The potte1 
also considers the insulating quality 
of his clay when deciding wall thick- 
ness. If previous experience with fin- 
ished pieces has proven that the clay 
retains heat well, the cup might be 
thinner than 


walled if the clay is 


TRANSFER gauge to mark the cup inset 


while the saucer is on the wheel. 





CUNS aNd SAUCEFS rao. 


poor in insulation. 

After the cups have been thrown, 
the saucers are made. The saucer must 
than the cup to 
provide functional and visual balance 
Its rim must be high enough that it 
may be lifted without tilting to get a 
finger grip. Its depth must be such 


be enough wider 


that a spoon can be lodged beside the 
cup without falling off, but not so 
high that the cup is half hidden by 
its saucer. The saucer must be thrown 
with enough thickness left in the bot- 
tom for a tooled cup inset and a foot 
rim. And, of course, the thrown thick- 
ness of the saucer rim must be as 
nearly the thickness of the cup wall as 
possible. 

When the thrown pieces are leather 
hard, the cups are returned to the 
wheel and foot rimmed. A cardboard 
gauge of the foot 
diameter is made from the first cup, 


measurement 
and the other cups of the set are 
made to that same size. These must 
be the same if the cups and saucers 
are to be used interchangably. The 
foot-rim gauge is kept for subsequent 
use on the saucers. Here is the step- 
by-step procedure, 

AFTER CUPS are foot 


and the 


rimmed 


saucers are finished, each 


saucer is recentered on the wheel, 


ipright, and the inset is made with 


the turning tools. This diameter should 


OUTLINE with a foot-rimming tool the cup 


inset in the saucer. 





OOL 
nd s 








OOL OUT the inset to a ‘/g-inch depth 
nd slightly wider than guide mark. 





by TOM SELLERS 


be slightly larger than the diameter 
of the cup foot rim, to allow for easy 
placement of the cup in the inset and 
also to allow for glaze thickness on 
both pieces of the set. The inset should 
be deep enough to hold the cup 


firmly in place--about one-eighth 
inch. 

A CUP should be placed in the in- 
set before the first saucer is removed 
from the wheel to see that the inset 
is functioning as desired. 

THE FOOT RIM of the saucer is 
cut next. It should be as wide on 
wider than the outside measurement 
of the inset of the saucer. This width 


will give good balance to the piece 


~ 


POTTER'S WHEEL 








and minimize the possibility of warp- 
ing during drying and firing. 

Cup handles are attached after the 
cups and saucers are completed. The 
handle size must relate to the cup, 
both in width and thickness. It must 
be so placed that it will balance the 
cup. 

In relation to the saucer, the 
handle must be so positioned that it 
is easy to grasp by the fingers without 
having to tilt the cup forward to 
clear the saucer rim. Not only must 
the handle fulfill these functional ob- 
ligations in relation to the cup and 
saucer; it must create an air of be- 
longing to the cup and enhancing the 


TEST the cup in its seat before removing 
the saucer from the wheel. 


completed shape. A well-pulled and 
placed handle must act as a unifying 
addition to the cup-and-saucer pair. 
Throwing inconsistencies may be 
found among the various pieces of the 
set, but tooling accuracy and uniform 
glazing can do much toward making 
the set appear matched. Don't, how- 
ever, rely on these to justify a lack of 
craftsmanship! And don’t rationalize 
with that old phrase, “I don’t want 
them to look machine-made, anyway.” 
Due to the human factor, even the 
best craftsman will have enough no- 
ticeable differences between the vari- 
ous pieces which will brand each set 
as handmade and individual. ® 


INVERT the saucer, center and fasten to the 
wheel, and cut the foot rim. 











Strictly Stoneware 


Exotic, Smoked Glazes from Cone 04 to 10 (part 3) 


This concludes a 
series by Carlton Ball 
on reduction-fired glazes 
using some interesting 
methods all his own. He 
told about how he dits- 
covered his smoking tech- 
nique and .how you 
could do similar work 
for surprising effects. His 
a instructions led through 
. preparation and glazing 
and right up to the smoking procedure 
itself. This technique is applicable to both 
earthenware and stoneware. 





Another effect is this: Mix the 
glaze as usual but leave out the cop- 
per carbonate so that you will have 
a clear colorless glaze; or if you wish, 
color your glaze with something other 
than copper carbonate. Glaze a pot 
with this glaze. Next, cover the un- 
fired glaze with wax. Now with a 
needle scratch a pattern through the 
wax. Now, mix a thin mixture of 
copper carbonate and water. Paint 
this over the pot. The scratched line 
will absorb the copper solution, but 
the waxed area will resist it. Now 
fire the pot to your oxidizing tempera- 
ture. You should have a beautiful 
blurred green line design. Now fire 
the pot in a smoky kiln to turn the 
line a coppery luster or a red or a 
green line with red edges. This should 
be really wonderful and very distinc- 
tive. 

To reverse this process, glaze a pot 
with the copper-colored glaze. Wax 
the unfired glaze completely. Scratch 
out broad lines to the bisque clay. 
Take a syringeful of a colored glaze 

opaque white, black, blue, etc.— 
and trail a line of glaze into the 
scratched-out area. It will be easy to 
fill the line neatly. Fire this to your 
oxidizing temperature. Next fire the 
pot in the smoky kiln. The pot should 
be red with a colored line pattern. 

Another variation would be to glaze 
a pot with the colorless frit glaze. 
Paint a free design on the unfired 
glaze with copper nitrate solution and 
fire the pot. It should have a soft 
blurred watery broad turquoise pat- 
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by F. CARLTON BALL 


tern on a plain background. Now 
smoke the pot to turn the green to 
a red color. This too will be different. 

To get a glaze with a copper-luster 
crackle or a red crackle, this is the 
procedure: Apply the copper-red 
glaze as usual but underfire the clay 
body by one or two cones. The glaze 
will be mature but it will crackle. 
Now fire the pot in a smoky atmo- 
sphere at the temperature to turn the 
glaze red, but don’t hold the tempera- 
ture as long as usual. Observe the 
result; more often. The edges of the 
cracked glaze get soft first, so the 
edges become a copper luster color 
while the glaze remains green. If the 
heat and smoke treatment is held 
slightly longer the luster crackle be- 
comes copper red while the glaze re- 
mains green. The edges of the crackle 
melt enough in becoming a red color 
so that the crackle appears inside. 
The result is quite intriguing. 

The frit glaze can be colored with 
silver instead of copper. Use 1% to 
3% of silver. Upon firing the glaze 
colored with silver to cone 10 oxida- 
tion, the glaze becomes a pale yellow 
color. When this glaze is smoked it 
gives a silver luster just like a Christ- 
mas tree ornament. The silver dis- 
appears and yellow appears on a 
slightly higher fire. Of course, com- 
binations of silver and copper for 
color are beautiful. Bismuth is also a 
good pigment to blend with copper 
and silver. If copper metal filings are 
added to the glaze, the fired glaze, 
after it is smoked, is red with black 
specks ringed with green. It is a very 
desirable color effect. 

There are quite a 1.umber of frits 
that give a copper red when colored 
with 1% copper carbonate and fired 
in the manner prescribed above. The 
frits should be quite alkaline and pre- 
ferably lead free. I tested 24 frits and 
all but two gave some sort of copper 
red with the two mentioned here be- 
ing the easiest to turn red at the tem- 
perature I used. A different frit or 
blend of frits will change the color 


and quality of the luster or color of 
the glaze. 

Note to teachers: An advanced 
pottery class can use the ideas pre- 
sented here and each student can 
carry on an individual experiment or 
test, vet the whole class will be work- 
ing together on one general theme. 
There are enough ideas to keep all 
students busy for a semester and the 
results should be very worth while. 

Once a potter has decided upon 
his glaze and learned at what tem- 
perature to fire the glaze, what tem- 
perature to smoke the kiln and for 
what period of time he can use a 
short cut, the glazed pots can be fired 
to the given oxidation temperature- 
for example, cone 8—then the kiln 
turned off and allowed to cool rapid- 
ly to the smoking temperature. At 
this point the kiln would be damp- 
ened and the gas turned on a little 
bit and the kiln smoked till the right 
results were achieved, then allowed 
to cool. This should bring about the 
desired result without a third firing. 

The whole effect of this fascinating 
method of firing depends on heating 
the glaze just to its first softening 
point then reducing the surface of the 
glaze. It so happens that the two frits 
mentioned here hit their softening 
point somewhere around 1300° F. A 
cone 08 glaze may reach this same 
softening point at 1500°F. Many 
10 glazes hit this first fusion 
point or softening point at about cone 
t. If I wanted to try this technique 
on cone-10 glazes, I would fire sev- 
eral with col- 
ored with 1% copper carbonate to 
cone 10 in an oxidation fire. I would 
reheat the pots in a third fire to cone 
+ and hold this temperature while I 
smoked the kiln intensively. If the 
glazes were right, I should get the 
same effects as I achieved with the 
frits. This is theoretical. I haven't 
tried the idea. This does suggest one 
experiment that could prove extreme- 
ly worthwhile. 


cone 


pots cone-10 glazes 


Continued on Page 38 
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FUN 
WITH 


GLASS 


The children want to get 


into the act too! 


by VERNON and MILDRED SEELEY 


HILDREN love to experiment 
and try new things! Every teach- 
er and parent knows that for a fact; 
so let’s let the children get in on fun 
with glass, too. Here’s a project for 
the 9- to 12-year-old set. It takes the 
same adventuresome spirit and gives 
the same thrilling results as adult pro- 
jects of glass trays and wall hangings, 
vet this is on a child-size scale. 
Here’s how to go about a classroom 
or children’s club project in glass. 
Gather some glass marbles (or ask 
for contributions from some of the 
boys’ pockets). Collect glass beads 
the girls may have some at home 
they no longer wear), bottles such as 
pop bottles, brown bottles and cleat 
ones. Add small pieces of broken win- 
dow glass. Some children may be able 
to contribute small pieces of washed- 
up glass from the seashore. To this 


TWEEZERS are used by the children to place 
tiny bits of glass into designs. 


JANUARY, 1960 





COLORFUL glass designs make pleasing pendants and earrings. 


collection, add copper and nichrome 
wire, some leftovers from copper 
enameling (threads, lumps, chips and 
such), and some gold overglaze, too. 


In our projects of this type, we do 
not try to cut glass, but use the 
broken pieces just as they come. To 
break up a bottle, we use a heavy 
paper bag and place the bottle inside. 
One hit on a concrete step makes 
just-right-size pieces. We dump the 
pieces in a large flat box and allow 
the children to select their pieces with 
large tweezers. 

Tweezers seem to be the most es- 
sential tool. They keep small fingers 
from handling sharp bits of glass. 

Have the children arrange tiny 
pieces of glass and enamel to form 
designs on other pieces of glass. 


Here are some of the things we 





GLASS “puddles” come from the kiln nice 
to touch, and in a variety of colors. 


have tried. The “sandwich” is fun. 
Lay a design of enamel on a flat 
piece of glass and cover with another 
piece of glass. They don’t need to fit 
exactly. Another trick—we cover a 
piece of green bottle glass with black 
enamel or white enamel. Then with 
a sharp tool, we scratch a design 
through the enamel. Gum (we use 
Bogg as in enameling) is brushed on 
the glass to hold the pieces and 
enamels in place while working on 
them and moving them to the kiln. 
Gold overglaze is daubed on some 
and fired right along with the other 
things. 


Let the children place their glass 
work on asbestos paper in the kiln 
or on a kiln shelf coated with kiln 
wash, Arrange the pieces with some 
space between as you would glazed 
ware. 


We fire our pieces in a little 6-inch 
by 6-inch kiln and vary the firing 
time from ‘34 of an hour to 1 hour 
and 20 minutes. Varying the firing 
temperature is part of the fun. Most 
glass melts between 1250° and 1350°. 
The green bottle glass and the red 
and amber marble pieces melt first. 
Window glass requires a higher tem- 
perature to melt, but it becomes 
milky at about 1500°. Window glass 
makes a good background for enamel 
colors. Continued on Page 30 





The series on “Kiln-Formed Glass,” 
by Kay Kinney, will be back next 
month. 
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ERAMISTS can multiply their 
fun with clay if they work to- 
gether on a group project such as the 


storybook sculpture pictured here. 
Your group may be professional pot- 
ters and sculptors, as was the Beth- 
esda Ceramic Guild that produced 
these sculptures: a schoolroom class 
of any age; a group of hobbyists try- 
ing new tricks with clay; or a family 
group. 

The procedure, of course, involves 
theme for the 
group project and working out the 


selecting a common 


size, scale, and style of the pieces. The 
group may then decide where to show 
or what to do with the completed 
project. 

“The Sawdust Ring,” shown on 
the facing page, was a group project 
of the Bethesda Guild. The acrobats 
were shown in the Washington Craft 
Show and at the Corcoran Annual Ex- 
hibition. Another cooperative Guild 
project was these storybook charac- 
ters. They were loaned each year to 
the children’s room of the public 
library for dramatizing book displays. 


club. 


Sculpture 


JACK AND JILL, Little Bopeep, and Old 
King Cole make an attractive display in 
this arrangement with a dummy book for 
background. Any library would be happ) 
to exhibit such a group; and perhaps a 
local bookstore would give window space 


to a similar arrangement, by a local hobby 


A group project may be done by hobby clubs, 
schoolrooms, and the family. Many hands make 
quick work of many characters. 


You may well wonder how such a 
group gets started. This is how the 
Bethesda Guild does it. 

An organization of some 30 sculp- 
tors and potters, the Guild has main- 
tained a cooperative studio for more 
than seven years. Space was found 
in the basement of a member's home. 
Equipment includes: A_ kick-wheel, 
high-fire kiln, shelves, cabinets, trestle 
tables supported by horses (for easy 
plenty of light from 48- 
inch fluorescent builetin 


stacking 
fixtures, 
Continued on Page 30 
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“THE SAWDUST RING.” This group project was put together by the Bethesda (Maryland) Ceramic Guild. 
After selection of theme and scale, individual pieces were made by the different members. 


PUSS in BOOTS 





OWL and PUSSYCAT 


LITTLE BOPEEP ." 4 
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BLACK BEAUTY 


CK and JILL 
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HANDBOOK OF DESIGNS 
CES 


by Clarence Hornung 
Basic designs and variations 
, shield, 


ment, and many other equally 


240 pages of informative text. 
$1.90 





DECORATIVE DESIGNS FOR 
CRAFT AND HOBBY 
by Frances Johnson 


A designer and potter, the 
author presents 350 designs, 


proper 
Many Pennsylvania Dutch de- 
signs included. Oversize for- 


Should be on the 
every ceramist's library. Pa- 
$3.00 












Book Department 





CLAY AND GLAZES FOR 
THE POTTER 


by Daniel Rhodes 


Two complete books in one! 
In non-technical language 
this is a must for every hob- 
by-craftsman, student, teach- 
er and potter. Fundamental 
details on both CLAY and 
GLAZES is furnished — and 
much more. No ceramist can 
afford to be withoui it. Illus- 
trated. $7.50 


SO OMSe pie 





DESIGNS 
, line, scroll, ms 


snow 
interlace- 


More than 
packed into 


CERAMICS FOR THE ARTIST 
POTTER by . Norton 
Ceramics at its best! The 
most complete book on the 
subject, richly illustrated. 
From choosing the proper 
clay to putting the final 
touches on a piece clearly 
explained. Second half of 
book takes you into more 
advanced techniques. For 
both ee and profession- 
al. (7"' x 10°' format), 320 
pages. -50 


, with sug- 
colors. 


72 pages. 
shelf of 









ENAMELING PRINCIPLES & 
PRACTICE 


by Kenneth F. Bates 


Winner of many prizes for 
his enamels the author has 
penned a practical guide for 
the beginning student and an 
authoritative reference for 
the craftsman. Covers all 
phases of the art of enamel- 
ing. Illustrated. Includes 
color plates. 208 pages 
of vital information $3.95 








CERAMICS 


cast forms. 
ic jewelry, 
ative processes and kiln fir- 

$1.7 


Select Titles for the Ceramic Art and Craft Fij 









BOOK 


by Herbert H. Sanders by Louis Wolchonok 

An excellent introductory One of the best books on 
book on ceramics. Describes design, it will prove inval- 
methods and materials used uable to pottery and sculp- 
to make pottery by pinch ture enthusiasts as well as 
method, coils and slabs—as decorators. Geometric form, 
well as wheel thrown and flower and plant form, birds 


Discusses ceram- 
sculpture, 


° ing. 96 pages. 


DESIGNS AND HOW TO 
USE THEM 
by Joan B. Priolo 


Top-notch decorating can be 
achieved by following the 
simple motifs which may be 
easily enlarged or transfer- 
red. With emphasis on mod- 
ern design the author has 
aeenied 2 complete sub- 
ject list includ: ng birds, fish, 
flowers, Pennsylvania Dutch, 
etc. 134 pages. $5.95 


CERAMIC 





by Cullen 

























GLAZES 


W. Parmelee 


The 314 pages of technical A "best seller'' 
text in this volume cover amic art and craft field. All 
glaze making net. be- of the most popular pottery 
ginning with a careful discus- making techniques. Step-by- 
sion of raw materials. Also step photo lessons. Clays, i 
includes formulas and batch glazes, bodies, firing, plaster, 
recipes for glazes. It is an etc. Large (7'' x 10°") for- | 
invaluable reference. Hand- mat, 242 pages, more than | 
somely bound. $8.00 500 photos, drawings and 
illustrations. $7.50 | 












Start your own ceramic library! 


These are carefully reviewed titles 





which will offer you good instructi 
enjoyable reading and ready refere 
sources. Order your books now . 
all titles are sold on a money-back 
guarantee and we pay shipping 


and postage charges. 


ENAMELING ON METAL 
by Oppi Untracht 


A complete guide for the 
enamelist. Excels in descrip- 
tion of advanced techniques. 
An excellent addition to 
existing literature. Step-by- 
step photos are used to 
describe fundamentals on 
through to newly developed 
experimental styles. A major 
contribution to arn 



















DESIGN FOR ARTISTS AND 
CRAFTSMEN 




























and animals in careful detail. 
Oversize format, 207 pages, 
1280 illustrations. Cloth 
bound. $4.95 
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CERAMIC SCULPTURE 
by John B. Kenny 





Mr. Kenny uses the same 
step-by-step pictorial techni- 
que in his latest book as in 
"Pottery Making'’ which 
proved so valuable. Contains 
over 1000 photos and sketch- 
es covering all phases of the 
sculptor's art. A valuable 
aid for all craftsmen. Large 
format (7"' x 10''), 302 pages. 

$7.50 





THE COMPLETE Fae OF 
POTTERY MAKIN 
by John B. nag 
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A WORLD of PATTERN 


by GWEN WHITE 


A unique book especially created for those inter- 
ested in designs and patterns, this volume offers 
the beginner a wealth of ideas and information 
on design and color. Whether at work or play, 
the author shows the student how his personal 
observations of animals, plants, flowers, ete. can 
discover for him endless sources of ideas, Con- 
structive layouts, showing the student how to 
adapt his observations to his purpose, give him 
a sound working approach to the art of decora- 
tion. Color and line illustrations, $3.75 





{ A UNIQUE FEATURE 

This is a “Lift-up Book.” The colored illustrations 
are designed so that when they are held up to 
the light. the lines of the basic pattern formation 
show through the color. 











Order any of these select titles 
> ( Ga ATE 
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Name 


Address 


WE PAY POSTAGE 


City 





JANUARY, 1960 


MONTHLY 


Please send me the following book(s): 
[-] Bates—Enameling $3.95 
[_] Bohrod—Sketchbook $7.50 [| Norton—Artist Potter $7.50 
[_] Hornung—Designs $1.90 
[_] Johnson—Designs $3.00 
[_] Kenny—Sculpture $7.50 


A POTTERY . 
SKETCHBOOK eR 


, & pottery sketchbook 


by 
Aaron Bohrod il ae 


; 


$7.50 | *ao* 


Aaron Bohrod, one of America’s distinguished painters, is 
known in the ceramic field for his decoration of pottery 
thrown by Carlton Ball. A fascinating collection of Mr. 
Bohrod’s pottery sketches and decorating ideas have now been 
put together in book form. Several thousand sketches and a 
number of photos are included in the 208 pages. 


ENAMEL ART 
ON METALS 


by 
Edward Winter 


$9.75 





A beautifully iliustrated deluxe edition, this book by a master 
enameler will make a welcome addition to every enameler's 
library or an ideal gift. It covers all the standard enameling 
procedures and many of the unique methods used by Mr. 
Winter. Also included are practical and helpful suggestions 
on raw materials, tools and metals. 160 pages, fully illustrated 
with 7 full-color plates. 


wv 


on CERAMICS MONTHLY'S Money-Back Guarantee 


i | 


BOOK DEPARTMENT I 


4175 N. High St., Columbus 14, Ohio 


[_] Kenny—Pottery $7.50 [_] Sanders—Ceramics Book $1.75 
[-] Untracht—Enameling $7.50 
[_] Parmelee—Glazes $8.00 [_] White—World of Pattern $3.75 
[_] Priolo—Designs $5.95 (_] Winter—Enamel Art $9.75 


[-] Rhodes—Clay & Glazes $7.50 [] Wolchonok—Design $4.95 


[] check 





| enclose [-] money order 


Zn. State 
Ohio residents add 3% Sales Tax. 
i i i 2 ea ae a oo A 
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CERAMIC SUPPLIES FOR SCHOOL 
AND INSTITUTIONS OUR SPECIALTY 


We have a complete line of supplies 
and equipment: MOSAIC TILE; 
CLAY, dry, moist or liquid; KILNS; 
POTTER’S WHEELS; GLAZES, dry 
and ‘prepared; UNDERGLAZES; 
CHINA PAINTS; Tools, and raw 
materials. 


tel 1 


FREE g to h and institutions. 
(Others send 50c, refundable on first order.) 


MIDWEST CERAMIC CENTER 


722 Southwest Blvd. 
Kansas City, Missouri 














4 New RHYTHM GLAZES 


Crater Lake 
(High Gloss Crackle) 
Maroon Velvet (Satin) 
Wild Cherry (Satin) 


Fireball (and it really is) 
Wholesale & Retail 
CATALOGUES AVAILABLE 


EDYTHE MATHIS 


California Rhythm Products 
10324 Atlantic Ave., South Gate, Calif. 














Visit the NEW HOME 
of Bell Molds 
WHITE ORCHID PORCELAIN 


Buy BELL MOLDS, over 400 d ns. Send 
$1.00 fer the BELL MOLD CATALOG. Re- 
funded on the first $10.00 order. 


Bell Ceramics, Inc. 


Tabor Rd. (just off Rt. 10) 
MORRIS PLAINS, NEW JERSEY 








The Famous 


KLOPFENSTEIN 
POTTER'S WHEEL 


Write for FREE information 


H. B. KLOPFENSTEIN & SONS 


R.F.D. #2 Dept. A Crestline, Ohio 


GLAZES 
COLORS 


KILNS 


STAINS 
CLAYS 


write for your FREE copy of 
“CERAMIC SUPPLIES 
and INSTRUCTIONS” 

THE T. H. GREENWOOD CO. 


DEPT. C, NORTH HILLS, PA. 


DEALERS INQUIRIES INVITED 
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Storybook Sculpture 


Continued from Page 26 


boards, scales, books and magazines, 
and plenty of ceramic supplies or- 
dered in quantity and sold at cost by 
the teaspoonful if desired. This gives 
Guild members a scope in experimen- 
tation which most 
could not afford. 
The | studio 


private studios 


chairman — arranges 
schedules and is in charge of cleaning 
and supplies. The studio is always 
open to any member. 

Activities in the 
workshops and 


include 
demonstrations by 


studio 


members; classes in sculpture, glaz- 
ing, wheel work, and design with an 
outside teacher brought in for a par- 
ticular type of lessons. Each class is 
limited in size; but should the quota 
not be filled by Guild members, it is 
opened to friends, some of whom sub- 
sequently become members. 

The studio treasurer keeps books, 
collects fees and dues, and pays bills. 
Membership dues are 
cover only 


nominal to 
organizational expenses 
such as stationery, postage, and print- 
ing of a directory. Extra funds are 
obtained from an annual Christmas 
sale of individual pieces as well as 
cooperative projects. The Guild re- 
ceives 20 percent of sales receipts and 
the members the remainder. 

The Guild also participates in 
community activities. It loans ex- 
hibits to the public library, partici- 
pates in the County Harvest Show, 
the YWCA Hobby Show, the Area 
Craft Show and other exhibits. Indi- 
vidual members show frequently in 
juried shows of the Washington Kiln 
Club, the Corcoran Gallery, the Min- 
iature Artists, and the Washington 
Sculptors. 

A Hobby ceramic club could work 


out some variation of such a group 
program. It would, of course, need 
to be tailored to the group’s size, 
talents, and ambitions. It might not 
have as much equipment, but it could 
have just as much fun as any group 
or guild. Members could learn from 
each other and the teachers the com- 
munity offers, And there are always 
numerous ways to participate in Civic 
activities! 

The Schoolroom class has the 
equipment and supplies already avail- 
able. The teacher will direct group 
thinking, planning, and coordination 
of work. The class project may be 
entered in a school show, or a city- 
wide exhibit of projects from differ- 
ent schools. ‘The storybook charac- 
ters are particularly appropriate for 
classroom projects, There are endless 
stories and characters to use for in- 
spiration, best of which could be the 
stories currently studied in reading 
classes. 

The Family 


have as much fun or maybe more 


ceramics group can 


than outside groups. The recreation 
room makes an excellent studio; and 
the family, of course, has the advant- 
age of being able to get together 
oftener than once a month. The more 
frequent the contact with the project, 
the keener the interest and the more 
fun for everyone, 

literature,  indi- 
hobbies, and family 
worked into ceramic 
forms. Who knows! A family project 


Favorite 
vidual 


family 
classic 
jokes may be 


just might capture an award at a 
local show. 

With the story” of 
Sculpture” 


“Storybook 
to inspire you, plan a 
group project for triple-fold fun. ¢@ 





Fun with Glass 


Continued from Page 25 


After the compositions are in the 
kiln and the heating well under way, 
we open the door a crack several 
times so the children can see the 
pieces in the melting process. This 
means some loss of heat and adding 
a little to the firing time, but the 
experience for the children is worth it. 

As soon as the kiln is turned off, 
the door is opened a bit to hurry the 
cooling. It doesn’t hurt the small 
pieces to cool rapidly. Once in awhile 
a piece will crack, but these would 
crack regardless of time taken in cool- 
ing. These cracks are caused by the 
differences in the composition of the 


glasses causing some to expand o1 
contract more than others. 

Pieces from the kiln can be finished 
up by cementing on pin backs, ear- 
rings, or wire loops for medallions. 
On some, we put loops of nichrome 
wire in the “sandwiches” before they 
went into the kiln. 

Until you let the children try play- 
ing with glass, you cannot imagine 
their enthusiasm. They have a second 
kiln load with new experiments be- 
fore the first one is cool enough to 
unload, You may be surprised, too, 
by a display of talent for their use of 
form and color. @ 
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Champleve: Theme and Variation 


Continued from Page 12 


perfect, I turn the piece over and apply the design. 
Every part of the piece that is to stay bare metal, has 
to be painted and fully covered with asphaltum, dryed, 
and air bubbles removed, Now the piece is submerged 
in an acid bath—either a commercial copper etching 
compound or a nitric acid solution. I use abecut two 
parts water to one part acid. I do not know if my next 
step is true or a superstition which I follow. I was 
taught by my very ancient teacher, who looked like Rip 
van Winkle in person, the secrets of engraving, that such 
a bath works much more efficiently and faster if a penny 
has rested in it for a few hours before use. There is a 
law against using money in vain, so take some copper 
scrap, or take it or leave it, I do it for better or for worse. 
Move the receptacle 
slightly, like a cradle 


with or without  sing- . 

° ° ° rs - 

ing a lullaby) to distrib- Wa 
To 

ute the acid evenly and —y 


n 
also to remove the = al- or o- >» 
ready etched-off copper. sad Ky’ | 

ae sy? {_) 
eee) 
C_= nn 


~ j 


Do this at intervals until 
the etched parts are 
about 1/32 of an inch 
deep. Remove the piece 
and rinse off the 
acid with water. If you notice, while in the procedure of 
etching, that part of the asphaltum peels off, remove 
at once and rinse. Dry the piece and replace asphaltum, 
dry and place back in the acid bath. 


When etching process is finished, wash off asphaltum 

with turpentine until the metal is spotless, back, front, 
and edges. You will notice now that the etched-out areas 
are deeper in the center than they are toward their 
outlines and the corners are slightly rounded. This should 
be remedied with a chisel and the corners sharpened 
for perfectionists, only by the way). Now pickle the 
piece and start enameling. ‘The etched-out parts are to 
be filled, then fired, refilled and fired until the enamel 
is just a trace higher than the metal. Then lap on the 
wheel or with very fine-grained carborundum until the 
enamel is perfectly level with the metal. Champleve, 
here we are—mission accomplished. 

If you want to have the piece quite glossy again 
after lapping, which dulles it, pickle thoroughly and fire 
for the shortest possible time, just to get the gloss back. 
The piece has to be pickled between each firing of course 
because of all the fire scale developing on the metal 
and coming off constantly. Then last thing, it has to be 
removed again and the metal has to be polished. 


Some people do not like copper, so they could use 
plated gold or silver or whatever they want. 


Beautiful, I know, but for some reason or the other, 
the above technique leaves me cold, so I have worked 
out my own variation of it. After the piece is etched 
and finished for enameling, I cover the whole piece with 
a light transparent yellow, so that it comes out like gold. 
Then I fill the hollowed-out parts with colors. No lap- 
ping, no polishing, no plating. This looks very precious 
and effective, and no one knows how it was done. Now 
you know the deep secret! © 
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NO MORE 
SEARCHING 
for those 
Missing Copies 


USE A CM LIBRARY BINDER 


YOU will have no problem finding last month’s 
copy of “Ceramics Monthly”—or earlier issues 
you’ve received—if they are neatly tucked away in 
this handy binder. Like most CM subscribers, you 
will be referring to back issues for ideas and other 
valuable information time and time again—so keep 
them handy in this handsome library binder. 


This durable cloth-bound binder is green in color 
and has “Ceramics Monthly” stamped in gold leaf 
on the front cover and backbone for immediate 
identification. 


A steel blade holds each copy in place. New issues 
are quickly and easily inserted. Each issue will re- 
main neat and fresh protected by the high quality 
rigid cover of long-wearing material. Order Now! 


Price $3.50 











Order Form Ceramics Monthly 
4175 N. High St., Columbus, Ohio ! 
Please send me____binder (s). (CM Pays Postage) | 
OM A v <a ee 
ee ef A ee Se oe SRR 
Cian oe on ke ee oo soheaitles: 
I enclose $_._____ Send remittance with order. Ohio 
residents add 3% Sales Tax. 
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Complete 


CERAMIC 
SUPPLIES 


for 
Schools 
Universities 
Institutions 
Studios and 
Manufacturers 





GLAZES 
MATERIALS 
CLAYS - TOOLS 
CONES -— SPONGES 
SPRAY EQUIPT. 
ETC. 





CATALOG AVAILABLE 
601 Mission St. 
Box 345, South Pasadena, 
California 














CERAMICS 
FINISHED AND GREENWARE 
Distributor: * Reward * Dobe Glo 
* Willoughby * Symphony * Kay Kinney 
Bergen & Marx brushes, also tools. 
In molds we distribute MARC BELLAIRE, 
GARE, WILLOUGHBY, KAY KINNEY. 


Our stocks of all are large and varied. 


HAZEL HURLEY STUDIO 
830 Warren Avenue Downers Grove, Ill. 
Call WO 8-0719 











MOLDS - MOLDS - MOLDS 


for over 400 original Ludwig 
Schmid Models in stock, new 
items added continually. 


Complete catalogue and price list, with 
additional sheet for dealers, studios, and 
schools. $1.00 refunded with first order. 


Ask your Ceramic Supply Dealer for Ludwig 
Schmid Molds, or write direct to us. 


: Open daily 

, MODEL & MOLD SHOP BAM 
, , toS PM 

838 Genesee St. Cor. Dayton except Sunday 


Trenton 10, New Jersey 












Non-Thrown Forms 
Continued from Page 15 
slightly truncated cone into the gra- 
dually narrowing cylinder. The in- 
side joint was worked from the larger 
opening before the base was placed 
on. The turquoise glaze enhanced the 

imposing vessel (3). 

Of the six bud vases, two used talc- 
sprinkled, small-diameter pipe to 
make the necks. One was added to a 
pinch pot (12), the other to a coil 
pot (13). The pipe-coil vase was in- 
terestingly glazed with a rose pink 
and a green which were permitted to 
blend into a gray on the shoulder of 
the vase. The remaining bud vases 
were solved by still different plans. 
One student used a split mailing tube 
(14). One stretched the bulb bottom 
over a wad of paper and used a roll 
of paper to support the neck (+). An- 
other carved out the interior of the 
rounded base and neck, then joined 
them (5). The fourth used a balloon 
which was punctured and removed as 
soon as the clay became stiff (6). The 
paper supports were burned away in 
the kiln. 

The coil vase was narrowed at the 
lip to a one-finger width, the smallest 
opening (7); a seven-inch twin hand- 
led vase, using slab methods with no 
support, had the largest mouth of 
three inches (8). 

The most ambitious project was a 
seventeen-inch lamp base made of 
two ten-inch diameter hand-formed 
bowls, one inverted, with a cylinder 
formed over a vacuum sweeper tube. 
Over a yellow glaze a light brown 
grog roughened glaze was trailed (9). 

A surprising carry over into cera- 
mic sculpture class resulted in several 
figures and heads, two of which are 
described. The striding figure of a 
Taos Indian squaw had her feet at- 
tached to a ledge under her skirt 
(10). And the head of an eager little 
boy stretches up on a gradually nar- 
rowing column (11). 

We still don’t know where the en- 
thusiasm aroused by these non-thrown 
forms will lead. We can safely say this 
isn’t the end of the experiment. © 

The author is the head of the Art De- 
partment, College of Saint Mary, Omaha, 
Nebraska. 












YOUR PET IDEA may be worth $10—if 
you'll share it! Just send a “Letter to the 
Editor" describing one of your favorite 
techniques for working with children. Your 
letter should be two or three pages long, 
typed double spaced, and should be ac- 
companied by two or three clear snap- 
shots or sketches. 
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JACK D. WOLFE CO., INC. 
— QUALITY & SERVICE 





For the past 20 years, we have been 
manufacturing Materials and Equipment 


for the field of: CERAMICS. 

Now, we are adding the following supplies 

to our line, for: 

SCULPTURE - COPPER ENAMELS 
MOSAICS 

Wholesale & Retail Write for Information 


62 Horatio St. N.Y. 14, N.Y. 
Tel: WA 4-6019 








~ Ethlyne Plotenhavers Philip Bodine’s 
BOOK SPECIALS 


No. |—Mold Maker's Manual .......... $2.75 
No. 2—Blocks & Cases ...........000. 3.00 
No. 6—''Yunk Yewelry by Yimminy'’ .. 2.00 
No. 8—Glazing Fun for Ceramists ...... 3.00 
Any two $4.00 e All Four $7.9 
Perpetua! Mold Picture Catalog $1.00 
Sorry, NO C.O.D.'s 


Bodine's Pon-Kay Potteries 
P.O. Box 748 Ponca City, Okle 








NEW YORK STATE 
DISTRIBUTORS 


for KINNEY GLASS Supplies 
Send 4c Stamp for Details 


BUFFALO CERAMIC AND 
ART SUPPLY CENTER 








437 FRANKLIN ST. BUPFALO 2, N.Y. 





Ceramics-Mosaic 
Oo) 0) ol -1a alelaal-d fare, 


Your complete source of materials & 
equipment. Fully illustrated w 


#6 INSTRUCTIVE CATALOG 
FREE if requested on school letterhead 


(others 50c) 
TEPPING STUDIO SUPPLY CO. 
professional staff 


3517 Riverside Dr. Dayton 5, Ohio 











ILLUSTRATED CATALOG 


cf Molds and Podeszwa Patterns. Included 
at no extra cost — 4 pages of how-to-do-it 
ideas. Send $1.00 today to: 


BEE BASCH DESIGNS, INC. 








70 Fine & First Sts., Englewood, Fie. 





TOOLS - CLAYS 


a most complete selection of ceramic — 





sculpture — casting tools and materials for 
beginners -— students — professionals — 
and our famous 


DELLA ROBBIA CLAY 


—bokes ceramic-hard in your kitchen oven 
in a few minutes: cuts costs to pennies. Send 
tor complete kit CM600, only $6.50, and free 
catalogue CM-1 







38 EAST 30th ST., NEW YORK 16, N. Y 
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SHOW TIME 


KANSAS DESIGNER-CRAFTSMAN 


PRIZES totaling $205 were award- 
ed to six winning pieces in the ce- 
ramic field at the opening, November 
8, of the sixth annual Kansas Design- 
er Craftsman Kansas 
Union at the University of Kansas. 

The tall vase by Angelo Garzio 
won the first prize. (See CM’s Pic of 
the Month, page 11.) In the show 
were 22 exhibitions with a total of 54 
ceramic 


Show in the 


forms—-a variety of thrown 
and hand-built pieces demonstrating 
techniques in decorating and firing. 

After judging the show, Mrs. Flor- 
ence Eastmead, executive director of 
\merica New York City. 


said, “I was impressed with the high 


House in 
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quality of design and fine technique 
evident in all pieces submitted for the 
show. I feel that Kansas is most for- 
tunate to have these fine craftsmen 
who present such high standards in 
their creative work.” 

The show was open to any crafts- 
men who had been residents in Kan- 
sas and Kansas City, Mo., for a mini- 
mum of a year. Sponsors of the show 
were the K.U. design department, 
University Extension, Student Union 
Activities, and Delta Phi Delta hon- 
orary art fraternity. Prize money was 


donated by interested persons. The 


show remained on display through 
December 4. @ 





FOOTED PLANTER, 6 inches tall, won $10 
for Barbara Poindexter, K. U. design instruc- 
tor. It is a hand-built stoneware piece. 


BRANCH BOTTLE, by Maryln Austin, won a $50 prize. 
It is 18 inches tall, of a Kansas red-firing stoneware 
clay glazed with a Kansas volcanic ash. 


COVERED DISH, by 
Dorothy 
Topeka; 


Tillotson, 

stoneware 
bottle and stoneware 
bowl, both by Clar- 
ence Alling, Topeka, 
claimed attention at 
the Kansas exhibit. 





CONTOURED 
GLASS 


GLASSTAIN (Liquid Glass) 
14 Transparent Colors 


CLAY COLLAR MOLDS 
A Selection of 54 


ACCESSORY MATERIALS 
For Glass Bending 


COMPLETE CATALOGUE-25¢ . 


KAY KINNEY 


725 Broadway Dept. G-1 Laguna Beach, Calif. 








NEW 1960 CATALOGS 


Complete Line of School Supplies 
and Equipment 
FREE: to schools and ceramic teachers 
Send to: Dept. A. 


SEELEY'S CERAMIC SERVICE 
7 Elm St., Oneonta, New York 








BIL-LIN CERAMIC STUDIO 


2435 So. Dixie Ave., (U.S. 25), Dayton, Ohio 
We are wholesale representatives for and 
carry a very large selection of new molds 
in stock for the following mold manufacturers: 
Bell's — Hobby Heaven — Holland 
Atlantic — Schmid — White Horse 
Mallory — Alberta — Willoughby 
California Ceramics — and others 
We also represent 
Willoughby's and Reward's complete lines 
liarx brushes—Bell's White Orchid Porcelain 
and many other items. NO CATALOGUE. 








GRA-ZLE CERAMICS Columbus, O. 
348 Yarmouth Lane Tel TR 8-3274 
Sub Distributor for: Full Line of 
American Beauty Products 
Dealer Inquiries Invited — Wholesale & Retail 
lasses for Creative Ceramists 
We have the Greenware, Designs, Supplies 
& know how. Dealers for: Full Line of Wil- 
loughby; Tru-Fyre; Fiesta Glazes; Americana 

Tile by Haeger. 








Ceramists! 
News for Ceramists! 
Our business has expanded—we now have 2 
studios to serve you. e DISTRIBUTOR FOR: 
Symphony e Virginia Lee Stencils @ Green- 
ware e Slip and supplies e Kilns e@ Molds 
Dealer and teacher inquiries invited 
CHRIS JOHNSON'S CERAMICS 
165 East College Ave. 
Westerville, Cilio — TU 2-3558 
144 East Allen Street 
lancaster. Ohio — OL 3-6774 














KEMPER TOOLS 


for Ceramics 
Kemper Lace Tool ............ @ 75c¢ 
Kemper Clean-Up Tool N.S. ..@ 75¢ 


Kemper Clean-Up Tool O.S. ..@ 85c 
Kemper Rose Cutter Set ......@ $1.25 
Kemper Texture Tool ..........@ $1.25 
Kemper Zig-Zag Saw H.D. ....@ 65c 


Ask your dealer for these and 
other quality KEMPER TOOLS or write 
to KEMPER MFG. CO., P.O. Box 545, 

Chino, California 
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Acclaimed 
Everywhere 
by 

Teachers 

and 
Professionals 
for 
Performance! 


* 


This Nationally 
Recognized 
Power-Driven 
Precision Whee! 


* 
only $57.50 


(Shipped complete. 
Less Motor) 


* 


Ideal for school, studio, home use ... The famous B & | 
Pottery Maker, first in the field, is still first in value and in 
price! Simple operation, rugged construction, with all the 
versatility required by professional workers! Many built-in 
features . . . ADJUSTABLE arm rests; BUILT-IN water con- 
tainer; VARIABLE speed drive; QUIET bronze and babbit 
bearings; ADJUSTABLE foot-pedal control; UNUSUAL size 
range. 

Before you buy, Write B & |... get full, free details; Point- 
by-point, w2 challenge comparison on QUALITY features 

. Our price is still the best in the field! 

B & | Pottery Maker shipped complete, less motor, f.o.b. 
factory, Burlington, Wisconsin, for only $57.50. 


B & I Mfg. Co. Dept. C. Burlington, Wisc. 


“Originators and Makers of famous B & 1 GEM MAKERS” 


‘QUALITY LEADS' 


Complete Line of Ceramic Supplies 


FACTORY REPRESENTATIVES: 
* MAYCO * KEMPER TOOLS * PARAGON KILNS 
WOLD AIRBRUSH MFG. CO. © LANSHIRE CLOCKWORKS 
* ANNE STEARNS PATTERNS * GARLAND MOLDS 


DISTRIBUTORS FOR: 
e ZIRCO PRODUCTS e¢ RHYTHM GLAZE e¢ GOLD AND 
¢ GOLD ERASERS © ORTON CONES~ @ PAASCHE AIR- 
BRUSH & SUPPLIES Molds by Leading Mold Maker: 
Illustrated Catalogue, complete information and price iist 
— send 50c DEALER INQUIRIES INVITED 


STILL THE LEADER! 


The Orignt 
low Cost, Vari y at 
POTTE RY 











MOLD OF THE MONTH 
G-597 Standing Madonna 1512" Tall $19.00 


Our new Mold and Mayco Distributor 
for Mississippi: 
Double L Ceramic Supply 
Rt. 2, P.O. Box 147-H 
Highway 80 West 
Jackson, Mississippi 





(Plus 5% packing charge. F.O.B. Greenville, Texas) 
We are pleased to announce that HELEN & VERNE 
ELLIOTT are with the GARLAND CERAMIC SUPPLY. All 
ELLIOTT MOLDS will be available exclusively through 
GARLAND CERAMIC SUPPLY. 


GARLAND CERAMIC SUPPLY 


Closed Mondays. Open Sunday 1:30 to 5:00. Open daily the rest he week 
DISTRIBUTORS & JOBBERS CERAMIC SUPPLIES & cOUIPMENT 








Hwy. 67, 8 Mi. East of Greenville GL 5-3875 Greenville, Tex., P.O. 
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Cian Yhetivitia 


people, places &. things 


NORD TOPS TRI-STATE SHOW 
The New Orleans Recreation Department NORD) won 
top honors in the first tri-state ceramic show sponsored by thi 
cultural division of NORD, November 22 
Mrs. Anita Cruice won best of show in the adult division 
and George Spencer Lewis won best of show in the children’s 
class. Both represented NORD’s Behrman Memorial Cente: 


BEST OF SHOW tro- 
phies were presented 
Mrs. Anita 
and George Spencer 


Cruice 


Lewis by acting mayor 
of New Orleans 


Glenn P. Clasen. 





Exhibitors from Florida, Mississippi, and Louisiana entered 
2,766 pieces in the event. Demonstrations in the latest ceramic 
techniques: were given by representatives from cerami 
throughout the south 

Mrs. Cruice’s winning object was a scenic design of a tree 
as pictured in the fall of the year 
bisque, china paint division 


studios 


It was done intthe porcelain 


Lewis won in the underglaze, one stroke division. His piece 
was a serving tray with scenes on it of King Arthur and his 
knights, stroked in colors of green, brown, yellow, white and rose 

A special award was presented to NORD’s John P. Lyor 
Center as the studio sponsoring the largest number of winners 





DIVISION WINNERS: First row, ‘rom left, Armond Roussel, Fred Lay, 
Steven Berry, Marlene Garrets, itonald Flick, Noel Monier, George 
Spencer Lewis and Hampden Lewis. Second row, Dr. Lawrence LeBon, 
Mrs. R. J. Huxen, Mrs. William Sutherland, Mrs. Vernon Anderson, 
Mrs. Clem Maignon, and Mrs. S. M. Lewis. Third row, Edward Fong, 
Mrs. Annabelle Roussel, Mrs. A. Knobloch, Mrs. Nell McMullan, 
Nickey Vitale, Joseph Darce and Bob Gullic. 


TIFFANY SCHOLARSHIP IN CERAMICS 

The Louis Comfort Tiffany Foundation announces a new 
schedule of scholarship awards for craftwork by advanced stu- 
dents in the following order: metalwork, 1960; ceramics, 1961; 
textile design, 1962; stained glass in 1963; and rotating in that 
order in following years. The awards are for varying amounts 
up to and including $2,000 for a 12-month year for travel and 
study anywhere the recipient wishes. 

The Tiffany scholarships are open to all citizens of the 
United States and are awarded to experienced craftsmen show- 


Continued on Page 36 
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eS China-Marking Pencil Aids Decorators 

When you are working out a decoration on a bisque piece 
by sketching with a pencil, the piece will soon become all 
cluttered up with pencil marks. These confusing lines are not 
easily erased, and the only way to really clean up the piece 

is to give it another bisque firing to burn the lines off. 
from our readers A helpful aid is a china-marking pencil—also called a 
“grease” pencil. Find a shape similar to the one you want to 
sketch on, which is already glazed and fired but not decorated. 
° You can sketch on this duplicate shape with the grease pencil, 
Masonite Scraps Do Double Duty the crayon lines being very easy to rub off the glazed surface. 
Decorators working primarily on plates will find this idea 
particularly helpful because it is so easy to buy undecorated 

glazed plates of all sizes to be used as sketching blanks. 
—Pearl E. FitzPatrick, Gary, Ind. 








In both our day and evening classes we have found that 
small squares of scrap masonite (from 4”x4” to 10”x10”) are 
very handy for transporting and storing castings. The reverse 
or rough side is also handy for leveling the bottoms of cast 
pieces. A few drops of water and a circular motion are all 
that are necessary for a smooth, even bottom. 

Ed and Ruth Bolton, Camillus, N.Y. Glass Jar Makes a Ball Mill 
In the absence of a ball mill, a very gvod substitute, if 
Syringe Hard-To-Reach Places heavy grinding isn’t required, is a quart glass jar with secure 

When repairing the insulating fire brick in kilns, it is 
necessary to wet thoroughly the area to be repaired before 
applying the high-temperature cement. Sometimes this is very 
difficult to do especially in hard-to-reach places in small kilns. 

A bulbtype slip-trailing syringe, I have found, is an ex- 
cellent device for squirting the water just where it is needed. 
It may also be used to squirt thinned high-temperature cement 
into hard-to-reach places. 





top. Place the glaze batch in the jar with about 25 glass marbles 

and shake. This method will mix and grind the glaze very well 

in a short time. 

Triangle Stilts Serve Tiny Ceramic Pieces —Marjorie Shattuck, Syracuse, N.Y. 
An easy way to make tiny stilts for jewelry, instead of 

rolling the clay ball to put under tiny ceramic pieces, use your 


Robert G. Lundeen, Phoenix, Ariz. 





thumb and two fingers to shape the ball into a triangle. It is Dollers for your Thoaghts : 

easy to do and forms a point which does not leave so large $ CM pays up to $5 for each item used in this $ 

a mark on the ceramic piece. With a little practice one can =, Send your bright ideas to CM, 4175 N. 

make all sizes—and they’re so handy! Hig es Columbus 14, a but we can't 
Olive Maclver, North Kingstown, R.I. ComETEnge er coteen wanted Rom, 








Se { ramtb0 Show ee ae of the Talicn Offers You A Fabalens 5 Point Program: 


12 the Studio Owner and “ane Mgr sy _ 

Ceramic Seminars during morning hours of show period, conducte 

8th Annual by a popular Moderator and panel, covering the topics that 
interest you most... Free admission . . . Question and answer 
periods included. 


OA Puy 2 For the Hobbyist — $1,000 in cash awards for the three “Best 
' in Show" in the National Amateur Exhibit... Hobbyists — 
enter your best piece ... To be judged by point system by 

CERAMIC *-== 
s y o ‘Al For the Hobbyist — see the newest products and learn the 
latest techniques from continuous demonstrations in 130 exhibit 


booths by the nation’s leading Manufacturers. 


are 
May 5 8 ] Q 6 0 4, the Exhibitor — a Polaroid Camera awarded to the 


Exhibitor providing the most interesting and consistent demon- 
CONVENTION HAiL, ASBURY PARK stration from the exhibit booth. 
NEW JERSEY 


5 Official 1960 meeting place for NCA. 
Show Hours: Daily 1-9 P.M. — Sunday 1-7 P.M. 


Sponsored by Ceramic Leagues, Inc. NOTE: WRITE FOR INFORMATION ON ANY OF ABOVE 


CERAMIC EXPOSITIONS,’ INC. 


JERRY GASQUE, Managing Director 
CONVENTION HALL, ASBURY PARK, N. J. 
TELEPHONES PROSPECT 5-8966: 6-6260 
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SKUTT & SON Introduce 


THE QUALITY WHEEL 





You'v ve Been wating fer or 














o 
e POWERFUL, VIBRATIONLESS 
e MOST RUGGED & TROUBLE-FREE 
new freedom from me- 
chanics. Permanently 
Nhutt «Son 
2618 S. E. STEELE ST. 
O,der by ~~ 
YOU'RE on LY A 
Supply House. Ordering made 
easy through our new #5 Catalogue 
send 50¢ refunded on first order. 
Schools and Institutions Free 


Two years of field test- 
lubricated, mudproof, ete. 
PORTLAND 2, OREGON 
from the most complete 
for ALL your Ceramic needs. 
* 
Van Howe Ceramic Supply 


VARIABLE-SPEED ELECTRIC 
ing insure you delightful 
Write for Fact Sheet, Free Trial Offer 
(Manufacturers of Skutt Electric Kilns) 
“One Stop” Ceramic 
For your copy 
1185 S. Cherokee, Denver 23, Colo. 




















Buy BUELL KILN KITS 


and build your own, at 
low cost. Easily assem- 
bled at home. Safe, ef- 
ficient, low operating 
ost. Plugs into any 
110v double Ae 4 
Wr i te for literature 
and “Questions & An 

9 on es Build- 
BUELL 


Oak, Mich., Tel. LI 
2-4298. 
















RO-BRITE UNDERGLAZE 


19 intense colors for water color or opaque 
and fine detail decorating. 


Y2 oz. bottle — $.40 
10 most popular colors — $3.60 


RODER CERAMIC STUDIO 
Clifton Heights, Pa. 


Kits of 











CeramActivities 
Continued from Page 34 


ing unusual talent. Craftsmen wishing more 


information and application forms may 
write the Tiffany Foundation, 1083 Fifth 
Avenue, New York 28, N.Y. 

The 1959 awards went to craftsmen in 
stained glass: Edris Eckhardt, Cleveland 
Heights, Ohio, and Efrem Weitzman, New 
York City. 

JAPANESE VISITOR DISPLAYS IN U.S. 

One of Japan’s leading modernist pot- 
ters and industrial designers, Teruo Hara, 
is visiting in the United States and dem- 
onstrating his techniques in classrooms and 
shows. In November, he spent some time 
on the campus of the University of Wis- 
consin, Madison, and met with 
students of Harvey Littleton. 


ceramic 





Hara 
Miami to 
ramics. He is 
workshops and lectures on the West Coast 


University of 
of his ce- 


with 


went to the 
arrange for a show 
concluding his tour 


then 


before returning to Japan to teach and 


work in Kyoto. 


MICHIGAN POTTERS EXHIBIT 

The young Michigan Potters Association 
started its second year with a ceramic ex- 
hibition, in November, at the Detroit 
Artists Market. Out of 325 pieces submit- 
ted, 187 pieces representing the work of 
34 members were exhibited. William Pit- 
ney was exhibitions chairman. 

One of the achievements of the first 
year of the Association was the setting up 


of a $150 award to be given at the next 
Michigan Artist-Craftsman Show. This is 
to be awarded to a potter for a major 


work of the highest quality, both aestheti- 


cally and in craftsmanship. 
The association meets bimonthly and 
usually at the Detroit Institute of Arts. 





Officers are: John A. Foster, president; 
Max Baumgartner, general chairman; 
Toby Newman, secretary; Dorothy Fussel- 
man, treasurer; Robert Diebboll, business 
manager and membership chairman; Vin- 
cent Thomas, public relations and pub- 
licity chairman; Marc Hansen, editor: 


program chairman: and 
exhibitions chairman. 
additional 
Association, 
58031 Mound 
Mich 


Gordon Orear, 
William Pitney, 

Michiganders, interested in 
information concerning the 
may write: Robert Diebboll, 
Rd., Lockwood Hills, Washington, 


MISSISSIPPI VALLEY SHOW A RECORD 

The second annual Mississippi Valley 
Ceramics Show, held in October, at Rock 
Island, Il., a record crowd of nearly 
3.000 persons. The two-day show exhibited 
54 tobles of throughout the 
Midwes: 

Winners in the various groups were: 
Professional category, Harlan King, Mrs 
Jan Witber. Mrs. Dorothy Cantwell, Mrs 
Lu Ella Schroder, Mrs. Hazel Osterberg, 
Mrs. Vivian Haskins, Mrs, Amy Frutiger 
Mrs. Louise Bendle, Mrs. Dorothy Koll 


drew 


pieces from 


mann, and Mrs. Flossie King 

Harlan King of Rock Island also re- 
ceived the Best-of-Show award. Mrs. Ede 
Wright received the Best-of-Show in the 


hobbvist class 
Other blue-ribbon winners in the hobby- 
Flossie King, Jo Men- 
wenkins. Viv Haskins. Helen Bushman 
Irene Rogets, Marge Runge, Barbara Ar- 
vidson, Mrs, Leo Waits, Thelma _ Bosse 
ind Margaret Mahoney 
Gale Ornelis, John King, 
ser received blue ribbons in the 


ist division were: 


and Jim Bel- 
children’s 


category 


N. Y. ARTIST-CRAFTSMEN SHOW 


Kathe Berl, author of CM’s “Enameler’s 
Column,” is one of the Artist-Craftsmen 
of New York who are exhibiting at the 


National 
through 


showing 
work 18 


Center in a 
Miss Berl’s 


enameled pieces 


Design 
January 9 
among the 


EIGHTH ANNUAL 
EASTERN CERAMIC SHOW 


“A basic education in ceramics,” will be 
the theme of the eighth annual Eastern 
Ceramic Show of 1960, at Asbury Park, 


N. J. Show dates are May 5-8 
The new show format is planned with 
all levels of 


ceramic information to be 


made available and geared to the amateur 
hobbyist as well as the professional ce- 
ramist 


Amateur hobbyists may enter one o1 


more pieces in the national amateur hob- 








CERAMIC CREATIONS 


Wholesale and Retail Ceramic Supplies 
4115 W. LAWRENCE AVE. 
CHICAGO 30, ILL. MULBERRY 5-1484 


PARAGON KILNS 


Factory Trained Serviceman in at- 
tendance at all times. AIR BRUSHES 
a specialty, 8 complete sets available 
starting at $45.00 (compressor includ- 
ed). Write for information. 











CERAMICS 
Woodwork (Beginning 
and Advanced), Draw- 
ing, Silk Screen, Tapes- 
try, Weaving, other 
cratts. Experienced fac- 
ulty. Men and women. 
Day, Evening classes. 

Request Catalog C. 


CRAFT 
STUDENTS 
LEAGUE 
Y.W.C.A. 


840 8th Av. 
at 51st, N.Y. 
Circle 6-3700 



















ART-CRAFT SUPPLIES, INC. 


Distributor for 
Paragon — Duncan — Drakenfeld 
Craftool — Bergen Brush —Hotpack Kilns 
Perma-stain and 
Hobby Heaven Molds 
General Ceramic Supplies 








180 NW. 62nd St. Miami, Florida 
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Fatal 





We're going to 
release some new 
original molds 


¢ * & & fF 


b y KLEINER 


x * 


Be rm FIRST 
with GREENWARE 
in your area 


GET ON OUR MAILING 
LIST NOW. 


CREEK-TURN 


RT. 38, HAINESPORT, NEW JERSEY 








FRANCOISE CERAMICS 
distributor for AMERICAN BEAUTY GLAZES 
Atientic — Bee Basch — Holland 
and Ludwig Schmid Molds 
Paragon Kilns — Duncan E-2Z Flow 
Glazes — Mack China paints — 
Brushes — Tools, etc. 

113 49th St. So. St. Petersburg 7, Florida 














KILNS 


Gas and Electric 
To 2400° 


Write for 
free brochure 
S30 SPRUCE ST. 


of TRENTON, Inc. TRENTON, N. J. 





MOSAICS 
COPPER ENAMELING 


* Huge Stocks 
* Fast Service 
*® Quality Merchandise 
Write now for FREE literature 








ILLIN] CERAMIC SERVICE 


“Quality Ceramic Supplies” 


439 N. Wells, Chicago 10, Ill. 
Phone MI 2-3367 








byist exhibit to be held in connection with 
the show. Three cash awards, totalling 
$1000 will be presented to the three “Best 
in Show”: The first award will be $500; 
second award, $350; and third, $150. An 
additional 150 other awards will be in the 
form of trophies and honorable mention 
ribbons. 


IN MEMORIAM 
Word has been received of the death of 
George A. Priestley, 69, co-owner of 
Francoise Ceramics, St, Petersburg, Fla., 
Monday, November 9. His widow, Fran- 
coise, announces that she is continuing the 
business. 


COLORED GLASS FOR A CHILD'S WINDOW 

A colored glass window hanging for a 
child’s room is this leaded glass cat made 
by Duane Johnson, Denver. It was dis- 


played at the University of Illinois’ 1959 
Festival of Contemporary Arts. 

Duane Johnson and his wife Margaret 
were among the 12  husband-and-wife 
teams of craftsmen exhibiting in the 1959 
show. Their home studio is the Wildweed 
Workshop in Denver. 


ATTN: AMERICAN DESIGNER-CRAFTSMEN 

The American Craftsmen’s Council has 
just announced that it will sponsor a na- 
tional competition for American designer- 
craftsmen. The theme will be: “Designed 
and Handcrafted for Use.” 

Accepted entries will be exhibited at 
the Museum of Contemporary Crafts, New 
York City, from May 27 through Septem- 
ber 11. Then the exhibit, “Designer-Crafts- 
men U.S.A, 1960,” will be circulated, by 
the American Federation of Arts, to other 
museums throughout the country. 








TEACHERS ... 


Write direct on school letter- 
head for FREE literature on 
CERAMICHROME one-fire in- 
troductory colors. 


CERAMICHROME 


15215 So. Broadway, Gardena, Calif. 














Contact Trinity 
for Superior 


CERAMIC cond PORCELAIN 


CLAYS 
CHUMULY cenamic surrix_ 





9016 Diplomacy Row Dallas 35, Texas 
Telephone FL 7-6151 





JEAN LEONARD CERAMICS 


96-24 Corona Ave. Corona, L. I., 

15 E. Hartsdale Ave. Hartsdale, N- y: 
Wholesale - Retail 
Glossmatic—Tru-Fyre—Drakenfeld—Zirco 
Duncan—L & L Kilns—Kemper Tools 
I'ry our Magic Glaze Binder, makes a gal. 50c 
Mend-All, greenware & bisque mender 4 oz. 
50c. All items plus postage—Catalog 25c. 








ANDERSON CERAMICS COMPANY 


P.O. Box 789, 714 Greenville St., 
Anderson, S. C. 


Complete Ceramic Supplies 
Free Catalogue 











POSITION AVAILABLE 


Interesting summer position for skilled 
ceramics craftsman who enjoys working with 
young people. Unusually creative New Eng- 
land teen-age project. Address: 


SHAKER VILLAGE WORK GROUP 
Box 1149, Pittsfield, Massachusetts 











———— 
DRAPE MOLDS 
e 50 different Give your Ceramic pieces 3-D 
styles realism in half the time! Use 
. FREE list only modeling clay! Molds 0c 
furnished to $2.50. Easy instructions in- 
e Complete cluded. Studio discounts. Write 


catalog 25¢ today! 


plastic arts studios 
3403 So. Madison St., Dept. 4, Muncie, Indiana 
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URC VAL a ee Oa 


P. O. Box 1055 Jacksonville Beach, Fla. 








Please Mention CM 
When Writing Our Advertisers 














World’s finest 


TILES 


For Decorating 
Superb English Tiles, bisque or glazed, 
6” x 6”, they’re perfect for pleasure... 


or profit. 
ALSO AvAR SEES 
e TRIVETS, black e bat EN 
iron, rubber foot- MES 
ed, for 1 and 2 6 TILE secs and 


tiles HANGERS 
e WROUGHT IRON 


FRAMES 
Write for FREE Descriptive 
Price List No. C-1 
SORIANO 
CERAMICS, INC. 
Long Island City 5, N. Y. 
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DIFFERENT ITEMS 
JEWELRY * ENAMELING 
CERAMICS * MOSAICS 


Send 50c refundable for 
our new 136-page 
10th Anniversary Catalog 


BERGEN ARTS & CRAFTS, INC. 
300 S.W. I7th Ave., MIAMI, FLORIDA 








DON'T BUY A KILN 


until you read ''How to Choose a Hobby Kiln’’. 
It's free, 20 illustrated pages of facts to help 
you get the most for your money. Explains 
elements, insulation, heat loss, firing cost. 
ALL FACTS—NO ADVERTISING, write today 


for booklet M-5. 
PARAGON INDUSTRIES, INC. 


Box 10133, Dallas 7, Texas 











New! ENAMEL-ON-COPPER 










64 Page IDEA BOOK and CATALOG 


NEW-PORCELAIN and GLASS FIRING 
including “CASTA-MOLD”’ the material 
| 


Trial 
Package 
“CASTA-MOLD 
including 
Directions 


only $2.00 


for Casting Glass-Fire Molds 
25¢ brings You 64 Page Catalog 
IMMERMAN & SONS, Dept. C-45 
1924 Euclid - Cleveland 15, Ohio 








_K- Heavy Kinalloy 
ingspin HAND WHEEL 
Knurled Stem 
Height Trimmer 
Will Not Rust 


only $8.00 
(In Aluminum—$7.00) 
See your dealer or 
distributor or write: 

Gilmour Campbell — Dept. C-1 
14258 Maiden Detroit 13, Michigan 




















Back Lewes of CE 


The following back issues of Ceramics 
Monthly are still available at sixty cents 
per copy (Ohio residents add 3% sales 
tax.) We pay postage. 


1953 
July, August, October, December 

1954 
March, July, August, November, De- 
cember 

1955 
July, August, October, November, 
December 

1956 
May, June, July, August, October, 
December 

1957 
April, May, June, July, August, Sep- 
tember, December 

1958 
April, May, June, September, October, 
November 

1959 


March, May, November, December 
Please send remittance (check or 
money order), with list of issues desired. 


CERAMICS MONTHLY 
4175 N. High St. Columbus 14, Ohio 














38 





Strictly Stoneware 
Continued from Page 24 

Fill a kiln with pots, each of which 
is glazed with a different glaze but 
with each glaze colored with 1% 
copper carbonate. I would have as 
many cone-8 or -10 glazes as I could 
use, shiny, satin-matte and matte 
glazes. The kiln would be fired to 
cone 8 or 10 in an oxidation firing. 
Then I would turn off the kiln and 
cool it to 2150°F. At this point I 
would nearly close the damper of the 
kiln, turn on the gas a small amount 
and smoke the kiln intensively till the 
temperature dropped to 1700 or 
1800° F. At that time I would stop 
the smoke, cool the kiln rapidly to 
1100° F., then close the dampers for 
a slow cooling. During the smoking 
period, each glaze should pass through 
this soft point where the smoke af- 
fects the glaze. The soot or carbon 
from the smoke will be driven into 
the matte glazes and give them a 
weirdly beautiful smoke-marked gray 
pattern. This I am sure of! The ef- 
fects on the other glazes, I don’t 
know about. They remain a mystery 
until you try them, and of 
each potter will have different results. 

THESE ARE ALL ideas that have 
been used by only a few potters on 
only a few pots. The ideas will work 
beautifully. If you aren’t afraid of 
hard work, experiments, and some 
disappointments, these ideas can help 
you develop the unusual, distinctively 
different individual type of pottery for 
which many of you have longed. @ 


course 





“Soluble Colorants” 
Continued from Page 21 
light 
either matte or gloss, or transparent 

glazes over a white body. 


very colored opaque glazes, 


Equipped with a medicine dropper 
you can discover an endless number 
of new intermediate colors by mixing 
a few drops of one solution with a 
few drops of another in various pro- 
portions. There are also some sur- 
prises when one solution is brushed 
across another. Glaze a test tile about 
+ inches to 6 inches square. Brush on 
a single vertical stroke of each solu- 
tion you have prepared. Then, on the 
same tile, make a horizontal stroke 
with each solution. Fire this and 
notice what happens where chromium 
crosses nickel, nickel 
iron, where iron crosses chromium. 
These and other overlaps will suggest 
exciting uses. @ 


where crosses 
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MONTHLY 


HANDBOOKS 


Approved and recommended by teachers 
everywhere. Used by hobby groups, schools, 
art and craft centers. Three-color covers; 
profusely illustrated step-by-step photo 
technique. 


Copper Enameling 


‘Twenty-one of the articles on copper enameling by Jean 
O'Hara and Jo Rebert, which have appeared in Ceramics 
Montuty, have been combined in book form and carefully 
indexed, Proclaimed the best in basic instruction, this hand- 
book includes basic fundamentals as well as illustrated how- 
to-do-its on jewelry. The publishers are proud to present this 
material under one cover as a service to teachers, hobbyists, 
and students. The step-by-step projects in this volume make 
it an excellent working handbook: the text and detailed 
index make it a valuable source of reference. $2.00 


Underglaze Decoration 


Phe sure-fire CERAMICS MONTHLY photo tech- 
nique catches Mare Bellaire as he creates a startling variety 
of new designs before your eves--teaching the ultimate in 
quality underglaze decorating. Thirty-seven step-by-step de- 
sign projects, 86 original motifs, 101 finished (glazed and fir- 
ed) pieces and 286 lively illustrations in all. Mare Bellaire 
personally guides you from the basic skills of underglazing 
to the final how-to instruction for specific designs. This 
handbook shows you how to create your own interesting and 


exciting designs by learning to recognize basic shapes. $3.00 


CERAMICS MONTHLY Book Department 
4175 N. High St. Columbus, Ohio 


Please send me the following CM HANDBOOKS: 
copies of COPPER ENAMELING @ $2 a copy. 


' copies of UNDERGLAZE DECORATION @ $3 a copy. 
(CM pays postage) 


; Name —_ ee ny oor a 
Address 2 Pei 
1 City _ Zn. State ccusesne 
Ohio Residents add 3% Sales Tox. 

' | enclose [] Check [) Money Order 
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a Single Source of Supply for your 









PYROMETER 


with electronic control 
for ON - OFF - SOAK 
ING. Follows through 
on any pre-determined 
firing cycle. 









WARE 


TRUCK 

Welded steel con- 
struction with rubber- 
tired swivel casters 


BLUNGER 


Expels entrapped air 
while mixing slip 


GLAZE 

SPRAY 

BOOTH 

Insures healthy 

ee eee? GLAZE FORMULATING TABLE 
a suction vent dis- Another ALPINE development designed to 
poses of excess eliminate waste and save time. Stores a 
spray. Removable variety of materials at your fingertips in a 
for easy cleaning clean compact working area 





BALL MILL STAND 


Three models to choose from to suit various 


ALPINE SUPERFIRING capacities. Has adjustable shafts to ac- 
SETTER SLABS AND POSTS commodate various size jars. See our bro- 


chure for specifications 


Made to withstand high temperatures 







WEDGING TABLE 


Popular with schools and universities all 
over the country. Stainless steel wire with 
hardwood center post and welded steel 
frame 


11837 TEALE ST. 
CULVER CITY, CALIF. 




















